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2. Мета та завдання навчальної дисципліни

Вступ

Програма вивчення навчальної дисципліни «Стилістика англійської мови» складена відповідно до навчального плану підготовки бакалаврів напряму/спеціальності 01 Освіта/Педагогіка, «014 Середня освіта. Мова і література (англійська)».

Предмет вивчення  навчальної дисципліни: 

As a branch of general linguistics, Stylistics investigates the principles and the effect of the choice and usage of various language means (lexical, grammatical and phonetic) to convey thoughts and emotions in different communication conditions.

Міждисциплінарні зв’язки: Being part of the theoretical course of English, Stylistics is related to such linguistic disciplines as general linguistics, theoretical grammar, phonetics, history of English, lexicology, methods of FLT etc.
Програма навчальної дисципліни складається з таких змістових модулів:

Module 1. Foundations of Stylistics.

Module 2. Stylistic Semasiology. 
Module 3. Text Interpretation. Basic Notions, Categories and Paradigms of Literary Text Interpretation.
Мета та завдання навчальної дисципліни
The main goal of Stylistics of the English language as a core discipline consists in facilitating students’ understanding of structural and cognitive features of stylistic concepts and categories, differentiation of speech registers, as well as of different current approaches to text interpretation. As a branch of linguistics, stylistics examines the principles and the effect of the choice and usage of various language means (lexical, grammatical and phonetic) to convey thoughts and emotions in different communication conditions.

Основними завданнями вивчення дисципліни є:
Course objectives:

· evaluate the place and importance of stylistics of the English language in the context of other philological disciplines;

· familiarize students with the facts and techniques necessary for the stylistic analysis of a text;
· interpret language phenomena of different levels of the language structure, which carry some additional information of the emotive, logical or evaluative types;
· analyse functional roles of expressive means and stylistic devices in various contexts;

· familiarize students with approaches to stylistic differentiation of the English language;

· acquaint students with the importance of the right choice of language units of different functional styles in accordance with appropriate linguistic contexts;

· develop students’ understanding of the literary text as a multi-layer construct and an open system that requires manifold approaches to its interpretation;

· develop students’ philological competence in applying linguostylistic and other types of analysis to the literary text.     

Course content:

In the course of study students will explore the following themes: Foundations of Stylistics, Stylistics of Structural Language Levels and Speech Registers of Stylistics. Stylistic Lexicology. Stylistic Classification of the English Vocabulary. Functional Styles in Modern English.

Stylistic Semasiology. Expressive Means and Stylistic Devices of the Phonological, Lexical and Syntactic Levels.

Text Interpretation. Basic Notions, Categories and Paradigms of Literary Text Interpretation.

Дисципліна забезпечує набуття здобувачами освіти таких компетентностей: 
ЗК4. Здатність до абстрактного мислення, аналізу та синтезу.

ЗК6. Здатність застосовувати набуті знання в практичних ситуаціях.
ФК3. Здатність використовувати на практиці професійні знання й практичні навички в галузі лінгвістики, літературознавства, педагогіки, вікової та педагогічної психології, методики навчання іноземних мов.

ФК6. Здатність інтегровано застосовувати  знання іноземної мови (фонетичні, лексичні, граматичні, стилістичні) у широкому спектрі комунікативних ситуацій приватного, громадського, наукового і професійного життя.  

Програмні результати навчання

 ПРН2. Знати основні функції й закони розвитку мови як суспільного явища, різнорівневу (системну) організацію англійської мови та її норм, особливості використання мовних одиниць у певному контексті.   

Уточнені предметні компетентності  та програмні результати:
Фахові компетентності

· Усвідомлення місця стилістики в структурі філологічної науки та її теоретичних основ. 
· Здатність використовувати в професійній діяльності знання про стилістичні особливості англійської мови, у тому числі у галузі іншомовної освіти. 
· Здатність інтерпретувати й зіставляти мовні та літературні явища, використовувати різні методи й методики аналізу тексту.
· Здатність вільно, гнучко й ефективно використовувати англійську мову в усній та письмовій формі, у різних жанрово-стильових різновидах і регістрах спілкування (офіційному, неофіційному, нейтральному), для розв’язання комунікативних завдань у різних сферах життя, включаючи сферу іншомовної освіти.
· Здатність вільно оперувати спеціальною термінологією у галузі стилістики для розв’язання професійних завдань. 
· Усвідомлення засад і технологій створення текстів різних жанрів і стилів англійською мовою. 
· Здатність здійснювати стилістичний аналіз текстів різних стилів і жанрів.

· Здатність застосовувати набуті знання зі стилістики англійської мови в процесі організації освітнього процесу у середній школі.

· Здатність ідентифікувати й аналізувати експресивні засоби та тропи (фонетичні, лексико-семантичні, синтаксичні) в художньому тексті та використовувати на заняттях з англійської мови як іноземної.

· Здатність класифікувати лексичний склад англійської мови в розрізі стилістики.

· Здатність інтерпретувати особливості функціональних стилів англійської мови.

Програмні Результати

· Ефективно працювати з інформацією: добирати необхідну інформацію з різних джерел, зокрема з фахової літератури та електронних баз, критично аналізувати й інтерпретувати її, впорядковувати, класифікувати й систематизувати.
· Розуміти основні проблеми стилістики у системі філологічної науки та підходи до їх розв’язання із застосуванням доцільних методів та інноваційних підходів. 
· Знати й розуміти систему мови, зокрема її стилістичну підструктуру, і вміти застосовувати ці знання у професійній діяльності. 
· Знати норми літературної мови та вміти їх застосовувати у практичній діяльності, зокрема в ході викладання англійської мови як іноземної. 
· Знати принципи, технології і прийоми створення усних і письмових текстів різних жанрів і стилів англійською мовою. 
· Використовувати англійську мову в усній та письмовій формі, у різних жанрово-стильових різновидах і регістрах спілкування (офіційному, неофіційному, нейтральному), для розв’язання комунікативних завдань у побутовій, суспільній, навчальній, професійній, науковій сферах життя. 
· Аналізувати мовні одиниці з позиції стилістики, визначати їхню взаємодію та характеризувати мовні явища і процеси, що їх зумовлюють.

· Знати й розуміти основні поняття, теорії та концепції стилістики англійської мови, уміти застосовувати їх у професійній діяльності. 
Здійснювати стилістичний аналіз текстів різних стилів і жанрів

3.Програма та структура навчальної дисципліни
	Назви змістових модулів і тем 


	Кількість годин

	
	 денна форма
	 заочна форма

	
	Разом
	у тому числі
	разом
	у тому числі

	
	
	лекції
	семін.
	сам.
	
	лекції
	семін.
	сам.

	1
	2
	3
	4
	5
	6
	7
	8
	9

	Module 1. Foundations of Stylistics

	Тема: 
	
	
	
	
	
	
	
	

	Всього за Модуль 1
	40
	8
	8
	20
	40
	1
	-
	40

	Module 2. Stylistic Semasiology of the English Language

	
	
	
	
	
	
	
	
	

	Тема:
	
	
	
	
	
	
	
	

	Всього за Модуль 2
	40
	8
	8
	40
	40
	1,5
	-
	40

	

	Module 3. Text Interpretation. Basic Notions, Categories and Paradigms of Literary Text Interpretation

	Тема:
	
	
	
	
	
	
	
	

	Всього за Модуль 3
	40
	4
	4
	20
	40
	1,5
	-
	36

	
	


3. Теми лекційних і семінарських занять

	Назва теми
	Кількість

годин (ден./заоч.)

	Module 1. Foundations of Stylistics
	

	Theme 1. Philosophical and General Scientific Fundamentals of Stylistics
	

	Lecture 1. General Notes on Style and Style Study

1. The concept of Style

2. The notion of stylistics and its subdivisions
3. Connection of stylistics with other branches of linguistics
	2

	Objectives:
	

	- to familiarise students with Stylistics as a linguistic discipline, to explain the theoretical and practical significance of the course within the scope of linguistics
	

	- to pinpoint the place and role of Stylistics in the field of applied linguistics, to discuss its tasks and methods and its interdisciplinary relations   
	

	- to clarify stylistic fundamentals and basic notions of stylistics
	

	Key terms: 
	

	Style, style study, stylistics, trends in style study 
	

	
	

	Seminar 1: Philosophical and General Scientific Fundamentals of Stylistics
	2

	Objectives: facilitating students’ understanding of the basics of Stylistics by means of discussion of the discipline’s fundamental issues on the basis of excerpts belonging to various contexts of communication, both written and spoken. 
	

	
	

	Lecture 2. General Linguistic Fundamentals and Basic Notions of Stylistics 
	

	1. The notion of functional style. Style. Style in context.

2. The notion of norm, form, text.

3. The notion of context. Types of context.

4. The notion of expressive means.

5. The notion of stylistic devices.

6. The notion of image.

7. Stylistic analysis.
	2

	Objectives: 
- to introduce students to basic notions of Stylistics 
	

	-to define the object and subject-matter of Stylistics, its basic notions, types and kinds 
	

	-to explain the fundamental concepts of Stylistics, including those of style, functional style, image, norm, form, context etc.          
	

	Key terms: 
	

	Style, functional style, image, norm, form, context, image, foregrounding, literary stylistics, linguostylistics, stylistic analysis
	

	Theme 3. Stylistic Lexicology of the English Language
	

	Lecture 3
	

	Stylistic Lexicology. Stylistic Classification of the English Vocabulary. 

1. Literary vocabulary
· Terms
· Poetic words
· Obsolescent, obsolete and archaic words
· Barbarisms and foreignisms
· Neologisms
2. Colloquial vocabulary
· Common colloquial vocabulary
· Jargonisms
· Professionalisms
· Dialecticisms
· Slang. Vulgar or obscene words
	2


	Objectives:
	

	-to highlight the underlying principles of stylistic classification of lexicon;

- to identify variances between neutral and stylistically coloured vocabulary items; to expand upon speech functions of words having no lexico-stylistic paradigm  
	

	Key terms: 
	

	terms, poeticisms, obsolescent, obsolete and archaic words, barbarisms and foreignisms, neologisms, common colloquial vocabulary, jargonisms, dialecticisms, slang, vulgarisms
	

	
	

	Seminar 3: Stylistic Lexicology of the English Language 
	2

	Objectives: to provide practice in the interpretation of the stylistic functions of vocabulary items both in literary texts, and in texts of other registers; to consider appropriacy of usage of lexical items in different contexts.
	

	Key terms: 
	

	terms, poeticisms, obsolescent, obsolete and archaic words, barbarisms and foreignisms, neologisms
	

	Theme 4. Stylistic Differentiation of Modern English
Lecture 4.
	

	Stylistic Differentiation of Modern English. Functional Styles in Modern English 

1. Bookish styles.

1.1. The style of official documents.

1.2. The style of scientific prose.

1.3. The newspaper style.

1.4. The publicistic style
1.5. The belletristic style.

2. The colloquial styles.

2.1. Literary colloquial style.

2.2. Informal colloquial style.

2.3. Substandard or special colloquial style.
	2

	Objectives:
	

	- to discuss the typology of functional styles (speech registers) in the studies of Ukrainian and foreign linguists; 
	

	- to consider characteristics of functional styles with reference to structural layers of language;
	

	- to explicate the communicative intentions for language register selection; 
	

	Key terms: 
	

	Functional style, speech register, belles-lettres style, scientific style, newspaper style, publicistic style, style of official documents, the colloquial style
	

	
	

	Seminar 4: Functional Styles of Modern English
	2

	The aim and contents: to ensure students’ understanding and knowledge of distinguishing characteristics of each functional style and its communicative factors of use.
	

	Module 2. Stylistic Semasiology of the English Language
	

	Theme. Stylistic Semasiology of the English Language
	

	Lecture 5.
	

	Stylistic Semasiology. Expressive Means and Stylistic Devices. Phonetic Expressive Means and Stylistic Devices
	2

	Objectives: 
	

	- clarify the field of study of stylistic semasiology;
	

	-to explain the concepts of expressive means and stylistic devices;
	

	- to describe phonetic and graphical expressive means and devices of stylistics, to present their typology, functions in discourse;
	

	Key terms: 
	

	Expressive means, stylistic device, phonetic expressive means and stylistic devices, onomatopoeia, alliteration, assonance, rhythm, rhyme, graphical means, graphon
	

	
	

	Seminar 5. Phonetic Expressive Means and Stylistic Devices. Graphical means
	2

	Objectives:
	

	to define phonetic and graphical  means and devices of stylistics, to discuss the problem of their typology, as well as roles they perform in discourse;
	

	to highlight the importance of the aforementioned stylistic means for the organization of utterances and texts; 
	

	Lecture 6. Lexical Expressive Means and Stylistic Devices
	4

	Objectives:

-to elucidate the problems of lexical expressive means and stylistic devices, to discuss the functions performed by various figures of speech in discourse, especially with reference to works of literature;
	

	- to present approaches to their classification in the studies of linguists;
	

	Key terms: 
	

	hyperbole, understatement, litotes, metaphor, allusion, metonymy, personification, epithet, oxymoron, zeugma, play on words/pun, antonomasia, simile, pariphrasis, euphemism etc.
	

	Seminar 6. Lexical Expressive Means and Stylistic Devices
	4

	Objectives:
	

	- to provide practice in identifying and analysing of lexical figures of speech on the basis of excerpts taken from works of literature;
	

	- to discuss their functional roles in various contexts;


	

	
	

	Theme. Stylistic Syntax of the English Language
	

	Lecture 7. Syntactic Expressive Means and Stylistic Devices
	2

	Objectives:

-to highlight the aspects of syntactic expressive means and stylistic devices, to discuss the functions performed by various figures of speech in discourse, especially with reference to works of literature;
	

	- to present approaches to their classification in the studies of linguists;
	

	Key terms: ellipsis, nominative sentences, parcelling, aposiopesis, chiasmus, parallel constructions, suspense, inversion, repetition, tautology, climax, anti-climax, asyndeton, polysyndeton, antithesis, rhetorical question
	

	
	

	Seminar 7: Syntactic Expressive Means and Stylistic Devices
	2

	Objectives:
	

	- to provide practice in identifying and analysing of syntactic figures of speech on the basis of excerpts taken from works of literature;
	

	- to discuss their functional roles in various contexts;
	

	
	

	Theme 8. Linguistic Aspects of Text Interpretation. Basic Notions and Paradigms of Literary Text Interpretation
	

	Lecture 8. Text Interpretation

	2

	· The literary text and its categories

· Text interpretation and elements of text analysis

· Types of speech in a literary text
	

	Objectives:
	

	- to discuss the concept of a literary text as opposed to other types of texts; 
	

	- to clarify the essence and goals of text interpretation;
	

	- to outline types of speech in a literary text;
	

	- to outline different perspectives on text interpretation;
	

	Key terms: 
	

	discreteness, integrity, conceptuality, information, implicitness, modality, exposition (background), development of events (complication), climax, anticlimax, conclusion/denouement; the author’s speech, the narrator’s speech, the character’s speech
	

	
	

	Seminar 8: Literary Text Interpretation
	4

	Objectives: 
	

	- provision of practice in an overall interpretation of a literary text, making sure that students follow the suggested pattern of text interpretation  
	

	Module Test
	2


4. Самостійна робота

1. Tasks for seminars and independent work (See Appendix 2)
2. Critical reading of relevant academic literature.
3. Conducting stylistic analysis of language units.

4. Conducting stylistic analysis of the text.

5. Essay writing.
Essay Topics

1. Style: various approaches to the category of style.

2. The theory of context. Linguistic and stylistic types of context.

3. Modern varieties of English.

4. Stylistics differentiation of the English vocabulary.

5. Stylistic neologisms and nonce-words.

6. Stylistic transformation of phraseologisms.

7. Phonostylistic peculiarities of an artistic text.

8. Syntactic organization of texts of various functional styles.

9. English verse forms.

10. Scientific prose style: linguostylistic peculiarities.

11. Genre varieties of the newspaper style.

12. The style of official documents.

13. Genre varieties of the publicist style.

14. The style of emotive prose. 

15. Language peculiarities of drama.

16. Types of narrative.

17. Narrative-compositional forms.

18. Idiostyle as a problem of linguistic poetics.

19. The theory of tropes. Linguostylistic functions of major tropes.

20. Metaphor: types and functions in the text.

21. Metonymy. Synecdoche. Types and functions.

22. Irony. Types, linguistic nature. Irony and humour.

23. Epithet: structural and semantic types. The role of epithets in the text.

24. Simile: linguistic nature, structure and stylistic functions.

25. Stylistic use of synonyms.

26. Lexical repetition.

27. Syntactic parallelism.

7. Методи навчання
Methods of teaching include: lectures, seminars, individual work with academic literature. They presuppose analysis, abstracting, classification, systematization and generalization of the obtained information.

8. Методи контролю
· Continuous assessment by means of comprehension questions, mini tests
· Individual assignments including overall stylistic analysis
· Other personalised assignments given in case of absence, failure to complete tasks or in case of other contingencies
· One final module test paper at the end of the course

· A final oral examination counting 100%. 

9. Розподіл балів, які отримують студенти

Приклад для заліку

	Поточне тестування та самостійна робота
	Сума

	Змістовий модуль №1
	Змістовий модуль № 2
	

	Т1
	Т2
	Т3
	Т4
	Т5
	Т6
	Т7
	Т8
	Т9
	100

	
	
	
	
	
	
	
	
	
	


Т1, Т2 ... Т9 – теми змістових модулів.

Приклад для екзамену

	Поточне тестування та самостійна робота
	Підсумковий тест (екзамен)
	Сума

	Змістовий модуль 1
	Змістовий модуль 

2
	Змістовий модуль

3
	
	100

	Т1
	Т2
	Т3
	Т4
	Т5
	Т6
	Т7
	Т8
	Т9
	Т10
	Т11
	Т12
	
	

	
	
	
	
	
	
	
	
	
	
	
	
	
	


Т1, Т2 ... Т12 – теми змістових модулів.

Приклад за виконання курсового проекту (роботи)

	Пояснювальна записка
	Ілюстративна частина
	Захист роботи
	Сума

	до ___
	до ___
	до ___
	100


Шкала оцінювання: національна та ECTS

	Сума балів за всі види навчальної діяльності
	Оцінка ECTS
	Оцінка за національною шкалою

	
	
	для екзамену, курсового проекту (роботи), практики
	для заліку

	90 – 100
	А
	відмінно  
	зараховано

	82-89
	В
	добре 
	

	74-81
	С
	
	

	64-73
	D
	задовільно 
	

	60-63
	Е 
	
	

	35-59
	FX
	незадовільно з можливістю повторного складання
	не зараховано з можливістю повторного складання

	0-34
	F
	незадовільно з обов’язковим повторним вивченням дисципліни
	не зараховано з обов’язковим повторним вивченням дисципліни


12. Методичне забезпечення

1. Lecture notes 

2. Syllabus

3. Coursebook (Chorba (Levrints), M., Huszti, I., Ivancso, V. (2007). The theory of English. Ungvar: PoliPrint.
4. Tests

5. Module tests

13. Рекомендована література
Базова
1. Chorba (Levrints), M., Huszti, I., Ivancso, V. (2007). The Theory of English. Ungvar: PoliPrint.
Online resources can be accessed at the following link of our institution: http://okt.kmf.uz.ua/atc/oktat-atc/ and via Google classroom
2. Красовицька, Л. Є., Борисов, В.А. (2017). A Manual of English Stylistics: навч. посіб. зі стилістики англ. мови для студ. укр. мовно-літ. ф-ту імені Г. Ф. Квітки-Основ'яненка. Харк. нац. пед. ун-т імені Г. С. Сковороди. Харків: ХНПУ.
3. Єфімов, Л. П., Ясінецька О. А. (2004). Стилістика англійської мови і дискурсивний аналіз. Учбово-методичний посібник. Вінниця: Нова книга.

4. Kukharenko, V. A. (2000). A Book of Practice in Stylistics. Vinnytsa: Nova Knyha.  
5. Lototska, K.Y. (2008). English Stylistics. Lviv: LNU Publishing Centre.

6. Simpson, P. (2004). Stylistics. A Resource Book for Students. London: Routledge. 
7. Yemets, O.V. (2014). English Stylistics: Interpretation and Translation Aspects. Хмельницький: ХНУ.
Допоміжна
1. Skrebnev, Yu. (2000). Fundamentals of English Stylistics. Moscow.

2. Кухаренко, В. (2004). Інтерпретація тексту. Вінниця: Нова книга.
3. Селіванова, О. О. (2006). Сучасна лінгвістика: термінологічна енциклопедія. Полтава:  Довкілля.

4. Baldick, Ch. (1991). The Concise Oxford Dictionary of Literary Terms. Oxford: OUP. 

5. Crysral, D. (2003). A Dictionary of Linguistics and Poetics. 5th ed. Oxford: Blackwell Publishers.
6. Short, M. (1996). Exploring the Language of Poems, Plays and Prose. London: Longman. 
7. Widdowson, H.G. (1992). Practical Stylistics. Oxford: OUP.
14. Інформаційні ресурси
1. Бібліотека
2. Інтернет


Literary Devices with Mr. Taylor. URL: https://www.youtube.com › watch


Literary devices. URL: https://www.youtube.com/watch?v=kYFiG98Rtws&list=PL8bl1JvOaAcxaLhAm3wP00KaqZvgpbqpp&index=13&t=0s
Literary terms. URL: https://www.youtube.com/watch?v=Ps5hT9AsK8I
Словники 

http://multitran.ru http://acronymfinder.com 

http://www.lingvoda.ru/LingvoDict/ 

http://www.lingvoda.ru/dictionaries/index.asp 

http://lingvoda.ru/LingvoDict//IdiomsEE.zip http://www.lingvoda.ru/LingvoDict//stylistics.zip http://www.lingvoda.ru/LingvoDict/IdiomsAm/zip http://www.lingvoda.ru/LingvoDict/IdiomsER.zip 

http://www.translate.ru 

http://www.urbandictionary.com 

http://lingvo.yandex.ru/cgi-bin/lingvo.pl?text 

http://i.com.ua/~viorell/dicti.htm http://fr5.abby.com/LingvoDict/Proverbs.zip http://www.babylon.com.gloss/ 

http://www.oup.com/elt/global/products/oald/lookup (сторінка видавництва «Oxford University Press») 

http://www.m-w.com/home.htm (сторінка видавництва "Merriam-Webster") 

http://www.m-w.com/netdict.htm (електронна версія словника "Merriam-Webster") http://www_oed.com/ (сторінка видавництва „Oxford English Dictionary”) http://www.cobuild.collins.со.uk/boe_info.html (сторінка видавництва Collins COBUILD) http://www.bartleby.com/61/ http://phrases.shu.ac_uk/ index.html http://www.langbook.narod.ru./languages/english.htm hitp://chat.ru/~dictionary. 

Автоматичні (машинні) системи перекладу
http://www.translate.ru/text.asp?lang=ru
http://pere.slovnyk.org.ua/cgi-bin/pere.cgi?1+uk_UA
http://translation2.paralink.com/

http://babelfish.altavista.com/babelfish/tr
http://www.rustran.com/

http://systranbox.com/systran/cgi
http://freetranslation.imtranslator.com/

http://www.perevodov.net/

http://80.78.37.38/translate.asp
Ресурси із загальнотеоретичних та практичних проблем вивчення іноземних мов

http://allbest.ru/langv-e.htm (найкращі ресурси iз вивчення iноземних мов, див. Також нижче)

http://www/englspace.com/

http://www.trworkshop.net/

http://m3easyspace.com/yurasch/lmks.htm
http://linguists.narod.ru
http://www.ez-english.narod.ru
Електронні адреси бібліотек та довідкових систем

http://www.nbuy.gov.uа/ (Національна бібліотека України iм. В.І. Вернадського)

http://gntb.n-t.org/ (Державна науково-технічна бібліотека України)

http://literature.megatop.ru/go/go34112.phtml (електронна бібліотека Національної

бібліотеки України iм. В. І. Вернадського)

http://www.allbest.ru/catalog/al/al66353.ntml (Електронна бібліотека України)

http://www.mavica.ru/directoty/rus/25450.html (довідник Бібліотеки України)
15. Запитання до іспиту

1. The subject of stylistics and its place in the system of related disciplines. Types of stylistics.
2. Primary objectives and fields of study of stylistics.

3. The concept of style.

4. The main stylistic notions: functional style, style, norm, form. 

5. The main stylistic notions: text, context. 

6. The main stylistic notions: expressive means of language. 

7. The main stylistic notions: stylistic devices. 

8. The main stylistic notions: image. 
9. Functional styles of language and their differentiation.

10. The style of official documents. 
11. The style of scientific prose. 

12. The newspaper style. 
13. The publicistic style. 

14. The belletristic style. The language of emotive prose. 

15. The styles of drama and poetry. 
16. Colloquial styles.

17. Stylistic classification of the English vocabulary.

18. Special literary vocabulary: terms, poetic words, archaic words. 

19. Special literary vocabulary: barbarisms, foreignisms, neologisms. 

20. Common colloquial vocabulary. 

21. Special colloquial vocabulary: slang, jargonisms. 

22. Special colloquial vocabulary: professionalisms, dialectal words, vulgar words. 

23. Stylistic transposition of nouns. Stylistic use of the articles. 

24. Stylistic transposition of pronouns and adjectives. 

25. Stylistic transposition of verbs. 

26. Instrumentation means: alliteration, assonance, onomatopoeia. 

27. Versification means: rhyme, rhythm. 

28. Graphical means.

29. Figures of quantity: hyperbole, understatement (meiosis), litotes. 

30. Figures of quality: metonymy, synecdoche. 

31. Figures of quality: metaphor. 

32. Figures of quality: antonomasia, personification. 

33. Figures of quality: allegory, epithet. 

34. Figures of quality: irony. 

35. Figures of identity : similie. 

36. Figures of contrast: oxymoron. 

37. Figures of contrast: antithesis. 

38. Figures of inequality: climax and anticlimax. 

39. Figures of inequality: zeugma and pun. 

40. Sentence model reduction: ellipsis and aposiopesis. 

41. Sentence model reduction: nominative sentences and asyndeton. 

42. Sentence model extension: repetition and enumeration. 

43. Sentence model extension: tautology and polysyndeton. 

44. Stylistic inversion. 

45. Detachment of sentence parts. 

46. Parallel constructions. 

47. Rhetoric questions and other variants of syntactic transposition. 

48. The text as a main language unit.

49. The literary text and its categories.

50. Text interpretation.

51. Elements of the text analysis.
Додаток A
Методичні вказівки до семінарських робіт з дисципліни 

Seminar I. Style and stylistics

1. The notion of stylistics as a branch of general linguistics. Types of stylistics and fields of investigation. The connection of stylistics with other branches of linguistics. 

2. The main stylistic notions: style, norm, form, text, context, speech, writing, expressive means, stylistic devices, image. 

3. Phonetic, morphological, lexical and syntactic expressive means of language. 

4. Phonetic, lexical and syntactic stylistic devices. 

5. Practical assignment. 

Literature recommended
1. Мороховский А. Н., Воробьева О. П. и др. Стилистика английского языка. - К., 1991. - С. 7-26. 
2. Арнольд И. В. Стилистика современного английского языка. -М., 1990. - С. 7-24. 
3. Кузнец М. Д., Скребнев Ю. М. Стилистика английского языка. -Л., 1960.-С. 3-9. 

4. Galperin I. R. Stylistics. - Moscow, 1981. -P. 9-35. 

5. Maltzev V. A. Essays on English stylistics. - Minsk, 1984. - P. 4—15. 

6. Єфімов Л.П. Стилістика англійської мови і дискурсивний аналіз. Учбово-методичний посібник. – Вінниця: «Нова книга», 2004. - C. 90-98.
7.Чорба М., Густі І., Іванчо В. Теорія англійської мови: Збірка лекцій (The Theory of English):  [навчальний посібник] /. – Ужгород : ПоліПрінт, 2007. − 216 с.
Seminar  2. Functional styles of the English language

1. General considerations. 

2. The style of official documents. 

3. The style of scientific prose. 

4. The newspaper style. 

5. The publicistic style. 

6. The belletristic style. 

7. Literary colloquial style and informal colloquial style. 

8. Special colloquial English. 

9. Practical assignment. 

Literature recommended 
1. Мороховский А. Н., Воробьева О. П. и др. Стилистика английского языка. - К, 1991. - С. 235-266. 

2. Арнольд И. В. Стилистика современного английского языка. -М., 1990.-С. 243-288. 

3. Кузнец М. Д., Скребнев Ю. М. Стилистика английского языка. -Л., I960.-С. 118-139. 

4. Galperin I. R. Stylistics. - Moscow, 1981. - P. 249-318. 

5. Maltzev V. A. Essays on English stylistics. - Minsk, 1984. - P. 89-109. 

6. Єфімов Л.П. Стилістика англійської мови і дискурсивний аналіз. Учбово-методичний посібник. – Вінниця: «Нова книга», 2004. - C. 98-102.
7.Чорба М., Густі І., Іванчо В. Теорія англійської мови: Збірка лекцій (The Theory of English):  [навчальний посібник] /. – Ужгород : ПоліПрінт, 2007. − 216 с.

Seminar 3, 4. Stylistic lexicology
1. General considerations. 

2. Neutral words and common literary words. 

3. Special literary vocabulary: terms, poetic words, archaic words, barbarisms and foreignisms, neologisms. 
4. Common colloquial vocabulary. 

5. Special colloquial vocabulary: slang, jargonisms, professionalisms, dialectal words, vulgar words. 

6. Set expressions. 

7. Practical assignment. 

Literature recommended 
1. Мороховский А. Н., Воробьева О. П. и др. Стилистика английского языка. - К, 1991. - С. 93-136. 

2. Арнольд И. В. Стилистика современного английского языка. -М., 1990.-С. 105-130. 

3. Кузнец М. Д., Скребнев Ю. М. Стилистика английского языка. -Л., I960. - С. 44-64. 

4. Galperin I. R. Stylistics. - Moscow, 1981. - P. 70-122. 

5. Maltzev V. A. Essays on English stylistics. - Minsk, 1984. -P. 60-70. 

6. Єфімов Л.П. Стилістика англійської мови і дискурсивний аналіз. Учбово-методичний посібник. – Вінниця: «Нова книга», 2004. - C.102-112.
7.Чорба М., Густі І., Іванчо В. Теорія англійської мови: Збірка лекцій (The Theory of English):  [навчальний посібник] /. – Ужгород : ПоліПрінт, 2007. − 216 с.

Seminar 5. Morphological stylistics
1. The notion of transposition of parts of speech. 

2. Transposition of nouns. 

3. Stylistic use of the articles. 

4. Transposition of pronouns. 

5. Transposition of adjectives. 

6. Transposition of verbs. 

7. Practical assignment. 

Literature recommended 
1. Мороховский А. Н., Воробьева О. П. и др. Стилистика английского языка. - К., 1991. - С. 70-92. 

2. Арнольд И. В. Стилистика современного английского языка. -М., 1990.-С. 139-159. 

3. Ковалев В. П. Языковые выразительные средства русской художественной прозы. - К., 1981. - С. 128-146. 
4. Maltzev V. A. Essays on English stylistics. - Minsk, 1984. - P. 76-79. 

5. Єфімов Л.П. Стилістика англійської мови і дискурсивний аналіз. Учбово-методичний посібник. – Вінниця: «Нова книга», 2004. - C. 112-114.
Seminar 6,7. Lexico-semantic expressive means and stylistic devices: figures of substitution, figures of combination
1. General considerations. 

2. Figures of quantity: - hyperbole; - meiosis (litotes). 

3. Figures of quality: - metonymy (synecdoche, periphrasis, euphemism); - metaphor (antonomasia, personification, allegory, epithet); - irony.
4. Figures of identity: - similie; - use of synonyms. 

5. Figures of contrast: - oxymoron; - antithesis. 

6. Figures of inequality: -climax; - anticlimax; - zeugma; - pun.  
7. Practical assignment. 

Literature recommended 
1. Мороховский А. Н., Воробьева О. П. и др. Стилистика английского языка. - К.. 1991. - С. 164-186, 186-199. 

2. Арнольд И. В. Стилистика современного английского языка. -M. 1990.-С. 74-93, 95-96, 130-131. 

3. Кузнец М. Д., Скребнев Ю. М. Стилистика английского языка. -Л., 1960. -С. 13-27, 35-36, 38-41. 

4. Galperin I. R. Stylistics. - Moscow, 1981. - P. 139-148, 157-162, 169-177,246-248. 

5. Kukharenko V. A. Seminars in style. - Moscow, 1991. - P. 24-26, 85-87. 

6. Єфімов Л.П. Стилістика англійської мови і дискурсивний аналіз. Учбово-методичний посібник. – Вінниця: «Нова книга», 2004. - C. 119-131.
7.Чорба М., Густі І., Іванчо В. Теорія англійської мови: Збірка лекцій (The Theory of English):  [навчальний посібник] /. – Ужгород : ПоліПрінт, 2007. − 216 с.

Seminar 8. Phonetic and graphic expressive means and stylistic devices
1. General considerations. 

2. Instrumentation means: alliteration, assonance, onomatopoeia, tone. 

3. Versification means: rhyme, rhythm. 

4. Graphic means: punctuation, orthography, type, text segmentation. 

5. Practical assignment. 

Literature recommended 
1. Мороховский А. Н., Воробьева О. П. и др. Стилистика английского языка. - К., 1991. - С. 50-69. 

2. Арнольд И. В. Стилистика современного английского языка. -М., 1990.-С. 208-242. 

3. Кузнец М. Д., Скребнев Ю. М. Стилистика английского языка. -Л., 1960.-С. 95-117. 

4. Galperin I. R. Stylistics. - Moscow, 1981. -P. 123-135. 

5. Maltzev V. A. Essays on English Stylistics. -Minsk, 1984. - P. 47-49. 

6. Єфімов Л.П. Стилістика англійської мови і дискурсивний аналіз. Учбово-методичний посібник. – Вінниця: «Нова книга», 2004. - C.115-118.

7. Чорба М., Густі І., Іванчо В. Теорія англійської мови: Збірка лекцій (The Theory of English):  [навчальний посібник] /. – Ужгород : ПоліПрінт, 2007. − 216 с.

Seminar 9. Stylistic syntax: syntactic expressive means and stylistic devices

1. General considerations. 

2. Syntactic expressive means and stylistic devices of the English language: 

- based on reduction of the initial sentence model: ellipsis, aposiopesis, nominative sentences, asyndeton; 

- based on extension of the initial sentence model: repetition, enumeration, tautology, polysyndeton, "it is (was) he, who...", the emphatic verb "to do", parenthetic sentences; 

- based on change of word-order: inversion, detachment; 

- based on interaction of syntactic structures in context: parallel constructions; 

- based on transposition of meaning and connection of constituent parts: rhetoric questions, parcelling. 

3. Practical assignment. 

Literature recommended 
1. Мороховский А. Н., Воробьева О. П. и др. Стилистика английского языка. - К., 1991. - С. 137-162. 

3. Кузнец М. Д., Скребнев Ю. М. Стилистика английского языка. -Л., 1960.-С. 66-94. 

4. Galperin I. R. Stylistics. - Moscow, 1981. - P. 191-246. 

5. Maltzev V. A. Essays on English Stylistics. - Minsk, 1984. - P. 79-89. 

6. Kukharenko V. A. Seminars in style. - Moscow, 1991. - P. 63-66. 

7. Єфімов Л.П. Стилістика англійської мови і дискурсивний аналіз. Учбово-методичний посібник. – Вінниця: «Нова книга», 2004. - C. 132-142.
8.Чорба М., Густі І., Іванчо В. Теорія англійської мови: Збірка лекцій (The Theory of English):  [навчальний посібник] /. – Ужгород : ПоліПрінт, 2007. − 216 с.

Seminar 10. Text Interpretation
1. The literary text and its categories.

2. Text interpretation and elements of text analysis.

3. Types of speech in a literary text.

3.1. The author's speech.

3.2. The narrator's speech.

3.3. The character's speech.

3.4. The non-personal / represented speech. 
4. Overall Stylistic Analysis of a Fiction Text.
Literature recommended 

1. Борисова Л. В. Практическое пособие по интерпретации текста. - Минск., 1987. - С. 64-79, 94-99. 

2. Домашнев А. И. и др. Интерпретация художественного текста (нем. яз.). - М., 1989. - С. 35-51.

3. Кухаренко В. А. Практикум з стилістики англійської мови: Підручник. — Вінниця: Нова книга, 2000. — с. 69-79. 
4. Єфімов Л.П. Стилістика англійської мови і дискурсивний аналіз. Учбово-методичний посібник. – Вінниця: «Нова книга», 2004. - C. 132-142.

Додаток Б 
Практичні завдання до семінарських занять зі стилістики

TASKS FOR SEMINARS (compiled by Levrints M.)
Exercise 1. What effect do these examples of onomatopoeia produce in the following sentences:

1. And nearing and clearing 

And falling and crawling and sprawling, 

And gleaning and streaming and steaming and beaming,

And in this way the water comes down at Ladore.

(Robert Southey, How the Water Comes Down At Ladore)

2. Someone yelled, "Look out!" and I heard the skidding of tires and the horrible noise of bendi ng metal and breaking glass. 

3. Someone yelled "Look out!" and I heard a loud screech followed by a grinding, wrenching crash. 

4. The flies buzzing and whizzing around their ears kept them from finishing the experiment at the swamp. 

5. No one talks in these factories. Everyone is too busy. The only sounds are the snip, snip of scissors and the hum of sewing machines. 

6. But I loved that old car. I never heard the incessant rattle on a rough road, or the squeakitysqueak whenever I hit a bump; and as for the squeal of the tires around every corner--well, that was macho. 

7. If you like the plop, plop, plop of a faucet at three in the morning, you will like this record. 

Exercise 2. Explain how the SD of alliteration is realized in these examples: 

1. "Father is rather vulgar, my dear.  The word Papa, besides, gives a pretty form to the lips.  Papa, potatoes, poultry, prunes, and prism, are all very good words for the lips: especially prunes and prism."
(Charles Dickens, Little Dorrit)

2. And still of a winter's night, they say, when the wind is in the trees, 
When the moon is a ghostly galleon tossed upon cloudy seas, 
When the road is a ribbon of moonlight over the purple moor, 
A highwayman comes riding- 
Riding-riding- 
A highwayman comes riding, up to the old inn-door. 
(Alfred Noyes, The Highwayman)

3. "Guinness is good for you." (advertisement)

4. "My style is public negotiations for parity, rather than private negotiations for position." 

5. Ah, what a delicious day! 

6. Yes, I have read that little bundle of pernicious prose, but I have no comment to make upon it. 

7. I shall delight to hear the ocean roar, or see the stars twinkle, in the company of men to whom Nature does not spread her volumes or utter her voice in vain. (Samuel Johnson)
8. Do not let such evils overwhelm you as thousands have suffered, and thousands have surmounted; but turn your thoughts with vigor to some other plan of life, and keep always in your mind, that, with due submission to Providence, a man of genius has been seldom ruined but by himself. (Samuel Johnson)

9. I conceive therefore, as to the business of being profound, that it is with writers, as with wells; a person with good eyes may see to the bottom of the deepest, provided any water be there; and that often, when there is nothing in the world at the bottom, besides dryness and dirt, though it be but a yard and a half under ground, it shall pass, however, for wondrous deep, upon no wiser a reason than because it is wondrous dark. (Jonathan Swift)

Exercise 3. Discuss the following cases of metaphor in the sentences below:
1. "Now is the winter of our discontent 
Made glorious summer by this son of York." 
(Shakespeare, Richard III, I.i)  

2. "My heart is a lonely hunter that hunts on a lonely hill." (William Sharp, "The Lonely Hunter")

3. "Love is a snowmobile racing across the tundra and then suddenly it flips over, pinning you underneath. At night, the ice weasels come."  ( Matt Groening)

4. "Our house is made of glass . . . and our lives are made of glass; and there is nothing we can do to protect ourselves." (Joyce Carol Oates) 

"Language is a road map of a culture. It tells you where its people come from and where they are going." (Rita Mae Brown)

5. Then Jesus declared, "I am the bread of life." (John 6:35 )

6. Thus a mind that is free from passion is a very citadel; man has no stronger fortress in which to seek shelter and defy every assault. Failure to perceive this is ignorance; but to perceive it, and still not to seek its refuge, is misfortune indeed. (Marcus Aurelius )

7. The mind is but a barren soil; a soil which is soon exhausted and will produce no crop, or only one, unless it be continually fertilized and enriched with foreign matter. (Joshua Reynolds)

8. The fountain of knowledge will dry up unless it is continuously replenished by streams of new learning. 

9. This first beam of hope that had ever darted into his mind rekindled youth in his cheeks and doubled the lustre of his eyes. (Samuel Johnson)

10. I wonder when motor mouth is going to run out of gas. 

11. When it comes to midterms, it's kill or be killed. Let's go in and slay this test. 

12. What sort of a monster then is man? What a novelty, what a portent, what a chaos, what a mass of contradictions, what a prodigy! Judge of all things, a ridiculous earthworm who is the repository of truth, a sink of uncertainty and error; the glory and the scum of the world. (Blaise Pascal )

13. The most learned philosopher knew little more. He had partially unveiled the face of Nature, but her immortal lineaments were still a wonder and a mystery. . . . I had gazed upon the fortifications and impediments that seemed to keep human beings from entering the citadel of nature, and rashly and ignorantly I had repined. (Mary Shelley)
14. The furnace of affliction had softened his heart and purified his soul. 

15. Your eye is the lamp of your body; when your eye is sound, your whole body is full of light; but when it is not sound, your body is full of darkness. (Luke 11:34) 

16. . . .For thou hast been my help, and in the shadow of thy wings I sing for joy. (Psalm 63:7)
17. "Memory is a crazy woman that hoards colored rags and throws away food." 
(Austin O'Malley)
Exercise 4. Find and analyse examples of similes in these sentences:

1. "He was like a cock who thought the sun had risen to hear him crow." (George Eliot, Adam Bede) 
 

2. "Humanity, let us say, is like people packed in an automobile which is traveling downhill without lights at terrific speed and driven by a four-year-old child.  The signposts along the way are all marked 'Progress.'" (Lord Dunsany)


3. "He looked about as inconspicuous as a tarantula on a slice of angel food."
(Raymond Chandler)

4. "Why did I dream of you last night? 
   Now morning is pushing back hair with grey light 
   Memories strike home, like slaps in the face; 
   Raised on elbow, I stare at the pale fog beyond the window. 

   So many things I had thought forgotten 
   Return to my mind with stranger pain:  
   Like letters that arrive addressed to someone 
   Who left the house so many years ago."
(Philip Larkin, "Why Did I Dream of You Last Night?")

5. "Pastor Mallory flung himself off the bell tower and plummeted like a gigantic bird with broken wings, splattering his brains like so much bird shit when he hit the street below." (Mo Yan, Big Breasts and Wide Hips, 2005)

6. "My memory is proglottidean, like the tapeworm, but unlike the tapeworm it has no head, it wanders in a maze, and any point may be the beginning or the end of its journey."
(Umberto Eco, "The Gorge," in The New Yorker, 7 March 2005) 

7. I see men, but they look like trees, walking. (Mark 8:24 )

8. After such long exposure to the direct sun, the leaves of the houseplant looked like pieces of overcooked bacon. 

9. The soul in the body is like a bird in a cage. 

10. They remained constantly attentive to their goal, as a sunflower always turns and stays focused on the sun. 

11. Here is your pencil and paper. I want you to compete as the greatest hero would in the race of his life. 

12. The grass bends with every wind; so does Harvey. 

13. The seas are quiet when the winds give o're; / So calm are we when passions are no more. (Edmund Waller )

14. As wax melts before the fire,/ may the wicked perish before God. (Psalm 68:2b )

15. Fortune is like glass--the brighter the glitter, the more easily broken. (Publilius Syrus)

16. Like a skunk, he suffered from bad publicity for one noticeable flaw, but bore no one any ill will. 

17. James now felt like an old adding machine: he had been punched and poked so much that he had finally worn out. 

18. This paper is just like an accountant's report: precise and accurate but absolutely useless. 

19. Yes, he is a cute puppy, but when he grows up he will be as big as a house. 

20. The pitching mound is humped too much like a camel's back. 

21. The argument of this book utilizes pretzel-like logic. 

22. This gear has a flower-like symmetry to it. 

23. My mistress' eyes are nothing like the sun. . . . (Shakespeare)

24. John certainly does not attack the way a Sherman tank does; but if you encourage him, he is bold enough. 

25. Norman was more anxious to leave the area than Herman Milquetoast after seeing ten abominable snowmen charging his way with hunger in their eyes. 

26. But this truth is more obvious than the sun--here it is; look at it; its brightness blinds you. 

27. Microcomputer EPROM (Erasable Programmable Read Only Memory) resembles a chalk board in that it is used for consultation instead of figuring, and shows at each glance the same information unless erased and rewritten. 

28. His temper reminds me of a volcano; his heart, of a rock; his personality, of sandpaper. 

29. His speech was smoother than butter. . . .(Psalm 55:21 )

30. When I think of the English final exam, I think of dungeons and chains and racks and primal screams. 

31. Leslie has silky hair and the skin of an angel. 

Exercise 5. Each line below is from a song. Underlined is a word that is being used as either a metaphor or a simile; decide which it is, and explain why:

1) Love is like oxygen: you get too much, it gets you high; not enough and you're gonna' die. 

(from the song "Love Is Like Oxygen", by Sweet.) 
2) I say love, it is a flower, and you its only seed.

(from the song "The Rose" by Bette Midler)
3) Television, the drug of the nation...

(from the song of the same name, by The Disposable Heroes of Hiphoprisy)
4) Remember when you're talkin' to the man upstairs, that just because he doesn't answer doesn't mean he don't care...

(from the song "Unanswered Prayers", by Garth Brooks.)
5) See how they run - like pigs from a gun...

(from the song "I Am The Walrus", by The Beatles)
6) Have you come here to play Jesus, to the lepers in your head?

(from the song "One", by U2)
 Exercise 6. a) Identify any similes or metaphors that you can find in the following sentence, taken from an interview with Edge, member of the band U2:

 

"A great song is like a salad dressing: you need just the right amount of sweet, sour and salt to get it right and when you do you only notice the balance of flavours, not the ingredients."

b) Compare the following two lines, and determine which - if either - is a metaphor. Explain your reasoning:

 

"You are the sunshine of my life..." (from the song of the same name, by Stevie Wonder)
"A day without orange juice is like a day without sunshine." (Florida Citrus Commission slogan)
Exercise 7. Mention instances of usage of metonymy in the sentences below:

1. "The pen is mightier than the sword." 

2. "Have you read Faulkner?"

3. "Her voice is full of money." (F. Scott Fitzgerald)

4. "Bush has bombed Afghanistan and Iraq."

5. "The suits on Wall Street walked off with most of our savings."

6. "You're not in the ball park yet, but you have pulled into the parking lot." 
7. The orders came directly from the White House. 
8. You can't fight city hall. 

9. This land belongs to the crown. 

10. In the sweat of thy face shalt thou eat bread . . . . (Genesis 3:19)

11. Boy, I'm dying from the heat. Just look how the mercury is rising. 

12. His blood be on us and on our children. (Matt. 27:25)

13. The checkered flag waved and victory crossed the finish line. 
14. He made his way through perfume and conversation. (I.Shaw)

15. His mind was alert and people asked him to dinner not for old times’ sake, but because he was worth his salt.(S.Maugham)
Exercise 8. Underline examples of synecdoche and explain the type of substitution realized by them:

1. "All hands on deck."

2. "Take thy face hence." (Shakespeare, Macbeth V.iii)

3. "I should have been a pair of ragged claws 
Scuttling across the floors of silent seas." 
(T. S. Eliot's "the Love Song of J. Alfred Prufrock") 

4. Farmer Jones has two hundred head of cattle and three hired hands. 

5. If I had some wheels, I'd put on my best threads and ask for Jane's hand in marriage. 

6. The army included two hundred horse and three hundred foot. 

7. It is sure hard to earn a dollar these days. 

8. Then the Lord God formed man of dust from the ground, and breathed into his nostrils the breath of life; and man became a living soul. (Genesis 2:7 )

9. Get in here this instant or I'll spank your body. 
10. Put Beethoven on the turntable and turn up the volume. 

11. A few hundred pounds of twenty dollar bills ought to solve that problem nicely. 
12. He drew his steel from his scabbard and welcomed all comers.  
13. A major lesson Americans need to learn is that life consists of more than cars and television sets.  

14. Give us this day our daily bread. (Matt. 6:11)

15. If you still do not feel well, you'd better call up a sawbones and have him examine you. 

16. This program is for the little old lady in Cleveland who cannot afford to pay her heating bill. 

Exercise 9. What human attributes are ascribed to inanimate objects and ideas in the following examples of personification :
1. "Because I could not stop for Death--
He kindly stopped for me--
The Carriage held but just Ourselves--
And Immortality."
(Emily Dickinson, "Because I could not stop for death")


2. "And indeed there will be time 
For the yellow smoke that slides along the street, 
Rubbing its back upon the window panes." 
(T. S. Eliot, "The Love Song of J. Alfred Prufrock")

3. The ship began to creak and protest as it struggled against the rising sea. 

4. We bought this house instead of the one on Maple because this one is more friendly. 

5. This coffee is strong enough to get up and walk away. 

6. I can't get the fuel pump back on because this bolt is being uncooperative. 

7. That ignorance and perverseness should always obtain what they like was never considered as the end of government; of which it is the great and standing benefit that the wise see for the simple, and the regular act for the capricious. (Samuel Johnson)

8. Wisdom cries aloud in the streets; in the markets she raises her voice . . . .(Psalm 1:20) (RSV; and cf. 1:21-33) 

9. The angry clouds in the hateful sky cruelly spat down on the poor man who had forgotten his umbrella. 

10. After two hours of political platitudes, everyone grew bored. The delegates were bored; the guests were bored; the speaker himself was bored. Even the chairs were bored. 

Exercise 10. What ironical effect is achieved in these examples: 

1. The lift held two people and rose slowly, groaning with diffidence.(I.Murdoch)

2. Apart from splits based on politics, racial, religious and ethic backgrounds and specific personality differences, we’re just one cohesive team.(D.Uhnak)

3. She turned with the sweet smile of an alligator. (J.Steinbeck)

4. With all the expressiveness of a stone Welsh stared at him another twenty seconds apparently hoping to see him gag.(R.Chandler)

5. Last time it was a nice, simple, European-style war.(I.Shaw)

Exercise 11. Characterize the nature of epithets in these sentences and state their type:
1. At length I heard a ragged noise and mirth of thieves and murderers . . . . (George Herbert)

2. Blind mouths! that scarce themselves know how to hold / A sheep hook . . . . (John Milton)

3. In an age of pressurized happiness, we sometimes grow insensitive to subtle joys. 

4. He stood immovable like a rock in a torrent. (J.Reed)

5. The conversation she began behaved like green logs: they fumed but would not fire. (T.Capote)

6. Maidens, like moths, are ever caught by glare. (Byron) 

7. Other words live but a short time and are like bubbles on the surface of water - they disappear leaving no trace of their existence.  

8. His mind was restless, but it worked perversely and thoughts jerked through his brain like the misfirings of a defective carburettor. (S.Maugham)

Exercise 12. Analyze structure and semantics of oxymorons:

1. "That building is a little bit big and pretty ugly." (James Thurber) 
2. "O miserable abundance, O beggarly riches!" (John Donne, Devotions on Emergent Occasions)

3. "I do here make humbly bold to present them with a short account of themselves... " (Jonathan Swift)

4. "The bookful blockhead, ignorantly read, / With loads of learned lumber in his head..." (Alexander Pope )

5. "He was now sufficiently composed to order a funeral of modest magnificence..." (Samuel Johnson )

6. "O anything of nothing first create! / O heavy lightness, serious vanity! / Misshapen chaos of well-seeming forms! / Feather of lead, bright smoke, cold fire, sick health!" (William Shakespeare, Romeo and Juliet, Act 1, scene 1)

7. I do here make humbly bold to present them with a short account of themselves and their art.....(Jonathan Swift)

8. Senator Rosebud calls this a useless plan; if so, it is the most helpful useless plan we have ever enacted. 

9. The cost-saving program became an expensive economy. 

10. "This woman had known the hot whispers of a man who loved her, entirely if not eternally. And that she had answered, fiercely soft." (Chasing Down the Dawn, Jewel Kilcher)
Exercise 13. How is exaggeration achieved in the following examples of hyperbole:

1. "I would love you ten years before the Flood". 
(Marvell, To His Coy Mistress)

2. "The bitter, of course, goes with the sweet.  To be an American is, unquestionably, to be the noblest, the grandest, the proudest mammal that ever hoofed the verdure of God's green footstool.  Often, in the black abysm of the night, the thought that I am one awakens me with a blast of trumpets, and I am thrown into a cold sweat by contemplation of the fact.  I shall cherish it on the scaffold; it will console me in hell.   But there is no perfection under Heaven, so even an American has his small blemishes, his scarcely discernible weaknesses, his minute traces of vice and depravity. "
(H. L. Mencken, The Man Within)

3. "I held the mescal up to the light and watched the worm slide across the bottom of the bottle.  A gift from a friend just back from Mexico.  The worm was fat and white and somewhat dangerous looking with great hallucinogenic properties attributed to it.  You were supposed to eat it and it was supposed to make you so high you would need a stepladder to scratch your ass.  We'd see."  (Kinky Friedman, Greenwich Killing Time)

4. There are a thousand reasons why more research is needed on solar energy. 

5. This stuff is used motor oil compared to the coffee you make, my love. 

6. My vegetable love should grow faster than empires. (A.Marvell)

7. The man was like the Rock of Gibraltar.

8. Calpurnia was all angles and bones. 

9. I was scared to death when he entered the room.(J.D.Salinger)

Exercise 14. In the sentences below concentrate on cases of understatement and the authors’ reserved attitude:

1. Henry and Catherine were married, the bells rang, and everybody smiled . . . . To begin perfect happiness at the respective ages of twenty-six and eighteen is to do pretty well . . . (Jane Austen)

2. Last week I saw a woman flayed, and you will hardly believe how much it altered her person for the worse. (Jonathan Swift) 

3. You know I would be a little disappointed if you were to be hit by a drunk driver at two a.m., so I hope you will be home early. 

Exercise 15. Find instances of usage of litotes in these sentences:
1. This kind of writing may be termed not improperly the comedy of romance. . . . 

2. We saw him throw the buckets of paint at his canvas in disgust, and the result did not perfectly represent his subject, Mrs. Jittery. 

3. Hitting that telephone pole certainly didn't do your car any good. 

4. If you can tell the fair one's mind, it will be no small proof of your art, for I dare say it is more than she herself can do. (Alexander Pope)
5. A figure lean or corpulent, tall or short, though deviating from beauty, may still have a certain union of the various parts, which may contribute to make them on the whole not unpleasing. (Sir Joshua Reynolds)
6. He who examines his own self will not long remain ignorant of his failings. 
7. Her face was not unpretty. (K.Kesey)

8. It was not unnatural if Gilbert felt a certain embarrassment. (E.Waugh) 

9. The idea was not totally erroneous. 

10. The thought did not displease me. (I.Murdoch) 

11. Soames, with his lips and his squared chin was not unlike a bull dog. (J.Galsworthy)

12. Overall the flavors of the mushrooms, herbs, and spices combine to make the dish not at all disagreeable to the palate. 

Exercise 16.Concentrate on cases of zeugma in the following sentences:
1. "Oh, flowers are as common here, Miss Fairfax, as people are in London." (from The Importance of Being Earnest by Oscar Wilde) 

2. He broke the record and a leg.
3. By the time we left the bar, I'd bought her story, as well as her three drinks. 

4. The kleptomaniac illusionist stole the show and my wallet. 

5. He drowned his sorrows and his cat, but the relief was only temporary; it was only a matter of time before it took a more sophisticated victim to quell his disturbances. 

6. You held your breath and the door for me. 

7. This is the city of broken dreams (and windows). 

8. It certainly wouldn't break anyone's heart or bank to give some time to charity. 

9. He said as he hastened to put out the cat, the wine, his cigar, and the lamps... 

10. She lowered her standards by raising her glass, her courage, her eyes and his hopes. She made no reply, up her mind, and a dash for the door.   

11. The farmers in the valley grew potatoes, peanuts, and bored.  


12. She opened the door and her heart to the orphan. 
 

13. Pride opresseth humility; hatred love; cruelty compassion. (Peacham)

14. Fred excelled at sports; Harvey at eating; Tom with girls. 

15. Alexander conquered the world; I, Minneapolis. 

16. . . . It operated through the medium of unconscious self-deception and terminated in inveterate avarice. (Thomas Love Peacock)

17. Mr. Glowry held his memory in high honor, and made a punchbowl of his skull. --Ibid. 

18. This terrace . . . took in an oblique view of the open sea, and fronted a long track of level sea-coast . . . . (Ibid)

19. Fluffy rolled on her back, raised her paws, and meowed to be petted. 

20. When at Nightmare Abbey, he would condole with Mr. Glowry, drink Madeira with Scythrop, crack jokes with Mr. Hilary, hand Mrs. Hilary to the piano, take charge of her fan and gloves, and turn over her music with surprising dexterity, quote Revelations with Mr. Toobad, and lament the good old times of feudal darkness with the Transcendental Mr. Flosky. (Thomas Love Peacock)

21. With one mighty swing he knocked the ball through the window and two spectators off their chairs. 

22. He grabbed his hat from the rack in the closet, his gloves from the table near the door, and his car keys from the punchbowl. 

23. Mr. Glowry was horror-struck by the sight of a round, ruddy face, and a pair of laughing eyes. (Thomas Love Peacock)

24. He grabbed his hat from the rack by the stairs and a kiss from the lips of his wife. 

25. He smashed the clock into bits and his fist through the wall. 

26. Hours, days, weeks, months, and years do pass away. (Sherry)
27. The moat at its base, and the fens beyond comprised the whole of his prospect. (Peacock)

28. To generate that much electricity and to achieve that kind of durability would require a completely new generator design. 

29. The little baby from his crib, the screaming lady off the roof, and the man from the flooded basement were all rescued. 

30. He lost his coat and his temper.  

31. Disappointed both in love and in friendship, and looking upon human learning as vanity, he had come to a conclusion that there was but one good thing in the world, videlicet, a good dinner . . . . 
Exercise 17. How is humorous effect achieved in these examples of pun:
1. Teacher: are you chewing gum? Pupil: No, I’m Andrew Brown.   

2. Angry neighbour: I’ll teach you to throw stones at my greenhouse! Boy: I wish you would! I keep missing. 

3. He: If you don’t say you’ll marry me I’ll hang myself from that tree in front of your house.

4. She: You know my father doesn’t like you hanging around. 

5. “Can I have a puppy for Christmas?” – “ No. You’ll have turkey, like everybody else”.

6. “What did Dracula say at the Christmas party?” – “Fancy a bite?” 

7. “Why couldn’t the skeleton go to the Christmas party? – “He had no body to go with!”

8. Boy: I eaten seven hamburgers for breakfast. Teacher: Ate, Tom, ate!

      Boy: No, Miss, seven. There were eight on the plate, but I couldn’t manage the last one.

Exercise 18. Find and analyze cases of inversion in the sentences below:

1. At no time did I say I would accept late homework.

2. Hardly had I got into bed, when there was a knock at the door.

3. Hardly had I left before the trouble started.

4. No sooner had I reached the door than I realised it was locked.

5. No sooner did I reach the door than I realised it was locked.

6. Not a single word did she say.

7. "Not only has McDonalds, which employs over 1 

8. million people worldwide, played a huge role in pioneering low standards now equated with the word "McJobs", but it has also decided to restrict our ability to have a public discussion about the impact of the McJobs phenomenon", (Naomi Klein, No Logo: Taking Aim at Brand Bullies)
9. Not until January will I have a holiday.

10. Nowhere had Susan seen a more beautifully decorated room.

11. Seldom have I seen him looking so miserable.

12. Only then did I know what I had got myself into.

13. "Rarely does a movie make you feel so warm and so uneasy at the same time." (Review of `Hearts in Atlantis` in the Canadian Province, 28/09/0)

14. Never in her life had she experienced this exhilarating emotion.

15. Scarcely had I arrived home when there was a knock on the door.
16. This is a common inversion, usually used with an adjective & the verb `be`.
17. So exciting was the soap opera, that I forgot to do my English homework.
Exercise 19. Find examples of anaphoras and state their function: 
1. "I think I could turn and live with animals, they are so placid and self-contained,
I stand and look at them long and long.
They do not sweat and whine about their condition,
They do not lie awake in the dark and weep for their sins,
They do not make me sick discussing their duty to God,
Not one is dissatisfied, not one is demented with the mania of owning things,
Not one kneels to another, nor to his kind that lived thousands of years ago,
Not one is respectable or unhappy over the whole earth."
(Walt Whitman, Song of Myself, part 32)

2. “The emphasis was helped by the speaker’s square wall of a forehead, which had his eyebrows for its base, while his eyes found commodious cellarage in two dark caves, overshadowed by the wall.  The emphasis was helped by the speaker’s mouth, which was wide, thin, and hard set.  The emphasis was helped by the speaker’s voice, which was inflexible, dry, and dictatorial.  The emphasis was helped by the speaker’s hair, which bristled on the skirts of his bald head, a plantation of firs to keep the wind from its shining surface, all covered with knobs, like the crust of a plum pie, as if the head had scarcely warehouse-room for the hard facts stored inside.” 
(Charles Dickens, Hard Times)
3. "We shall not flag or fail.  We shall go on to the end.  We shall fight in France, we shall fight on the seas and oceans, we shall fight with growing confidence and growing strength in the air, we shall defend our island . . . we shall never surrender." (Winston Churchill)

4. "He taught me how to clean out hog waste with a shovel and a hose.  He taught me how to clear land with a double-bladed ax.  He taught me how to plow a steep hillside with a team of mules.  He taught me how to take up hay all day long in the hot sun."  
(Al Gore Jr., on his life experiences growing up as the son of Senator Al Gore Sr.) 

5. "I'm not afraid to die.  .  .  . I'm not afraid to live.   I'm not afraid to fail.  I'm not afraid to succeed. I'm not afraid to fall in love.  I'm not afraid to be alone.  I'm just afraid I might have to stop talking about myself for five minutes." 
(Kinky Friedman, When the Cat's Away) 


6. To think on death it is a misery,/ To think on life it is a vanity;/ To think on the world verily it is,/ To think that here man hath no perfect bliss. (Peacham)

7. In books I find the dead as if they were alive; in books I foresee things to come; in books warlike affairs are set forth; from books come forth the laws of peace. (Richard de Bury)

8. Finally, we must consider what pleasantness of teaching there is in books, how easy, how secret! How safely we lay bare the poverty of human ignorance to books without feeling any shame! (Ibid.)

9. The wish of the genuine painter must be more extensive: instead of endeavoring to amuse mankind with the minute neatness of his imitations, he must endeavor to improve them by the grandeur of his ideas; instead of seeking praise, by deceiving the superficial sense of the spectator, he must strive for fame by captivating the imagination. (Sir Joshua Reynolds)

10. Slowly and grimly they advanced, not knowing what lay ahead, not knowing what they would find at the top of the hill, not knowing that they were so near to Disneyland. 

11. They are the entertainment of minds unfurnished with ideas, and therefore easily susceptible of impressions; not fixed by principles, and therefore easily following the current of fancy; not informed by experience, and consequently open to every false suggestion and partial account. (Samuel Johnson)

12. Will he read the book? Will he learn what it has to teach him? Will he live according to what he has learned? 

13. Not time, not money, not laws, but willing diligence will get this done. 

14. If we can get the lantern lit, if we can find the main cave, and if we can see the stalagmites, I'll show you the one with the bat skeleton in it. be used for 

15. They are masters who instruct us without rod or ferule, without angry words, without clothes or money. --Richard de Bury 

16. She stroked her kitty cat very softly, very slowly, very smoothly. 

Exercise 20. Discuss the following examples of usage of epiphora:  

1. "It's people. Soylent Green is made out of people. They're making our food out of people. Next thing they'll be breeding us like cattle for food. You've gotta tell them. You've gotta tell them! . . .  You tell everybody.  Listen to me, Hatcher.   You've gotta tell them!  Soylent Green is people!  We've gotta stop them somehow!"
(Charlton Heston as Detective Thorn in Soylent Green, 1973)

2. "There is nothing wrong with America that cannot be cured by what is right with America." (Bill Clinton)

“Take whatever idiot they have at the top of whatever agency and give me a better idiot.  Give me a caring idiot.  Give me a sensitive idiot.  Just don’t give me the same idiot.”  
(Aaron Broussard, president of Jefferson Parish near New Orleans, speaking to CBS about FEMA Chief Michael Brown on Sep. 6, 2005)
Exercise 21. Explain the cases of usage of anadiplosis in these examples:

1. "When I give I give myself." (Walt Whitman)

2. Men in great place are thrice servants: servants of the sovereign or state; servants of fame; and servants of business. (Francis Bacon )

3. "Queeg: 'Aboard my ship, excellent performance is standard. Standard performance is sub-standard. Sub-standard performance is not permitted to exist.'"  (Herman Wouk, The Caine Mutiny) 

4. " Having power makes [totalitarian leadership] isolated; isolation breeds insecurity; insecurity breeds suspicion and fear; suspicion and fear breed violence." (Zbigniew Brzezinski, The Permanent Purge, Politics in Soviet Totalitarianism) 

5. Pleasure might cause her read, reading might make her know,/ Knowledge might pity win, and pity grace obtain . . . . (Philip Sidney)

6. They have forsaken me, the fountain of living waters, and hewed them out cisterns, broken cisterns that can hold no water. (Jer. 2:13)

7. The question next arises, How much confidence can we put in the people, when the people have elected Joe Doax? 

8. This treatment plant has a record of uncommon reliability, a reliability envied by every other water treatment facility on the coast. 

9. In the beginning was the Word, and the Word was with God, and the Word was God. (John 1:1 )

10. "Our doubt is our passion, and our passion is our task." (Henry James)

11. Men in great place are thrice servants: servants of the sovereign or state; servants of fame; and servants of business. (Francis Bacon)

12. "All service ranks the same with God, 
With God, whose puppets, best and worst,
Are we." (Robert Browning, Pippa Passes)

13. "The land of my fathers.  My fathers can have it." (Dylan Thomas on Wales)
Exercise 22. Pay attention to the stylistic function of parallelism in the sentences below:

1. Ferocious dragons breathing fire and wicked sorcerers casting their spells do their harm by night in the forest of Darkness. 

2. I have always sought but seldom obtained a parking space near the door. 

3. Quickly and happily he walked around the corner to buy the book. 

4. He liked to eat watermelon and to avoid grapefruit. 

5. This wealthy car collector owns three pastel Cadillacs, two gold Rolls Royces, and ten assorted Mercedes. 

6. He found it difficult to vote for an ideal truth but against his own self interest. 

7. The pilot walked down the aisle, through the door, and into the cockpit, singing "Up, Up, and Away." 

8. These critics--who point out the beauties of style and ideas, who discover the faults of false constructions, and who discuss the application of the rules--usually help a lot in engendering an understanding of the writer's essay. 

9. When, at the conclusion of a prolonged episode of agonizing thought, you decide to buy this car; when, after a hundred frantic sessions of begging stonefaced bankers for the money, you can obtain sufficient funds; and when, after two more years of impatience and frustration, you finally get a driver's license, then come see me and we will talk about a deal. 

10. After you corner the market in Brazilian coffee futures, but before you manipulate the price through the ceiling, sit down and have a cup of coffee with me (while I can still afford it). 

11. He left the engine on, idling erratically and heating rapidly. 

12. To think accurately and to write precisely are interrelated goals. 

13. She liked sneaking up to Ted and putting the ice cream down his back, because he was so cool about it. 

14. He ran up to the bookshelves, grabbed a chair standing nearby, stepped painfully on his tiptoes, and pulled the fifty-pound volume on top of him, crushing his ribs and impressing him with the power of knowledge. 

15. I shall never envy the honors which wit and learning obtain in any other cause, if I can be numbered among the writers who have given ardor to virtue, and confidence to truth. (Samuel Johnson)

16. They had great skill in optics, and had instructed him to see faults in others, and beauties in himself, that could be discovered by nobody else. . . . (Alexander Pope)

17. For the end of a theoretical science is truth, but the end of a practical science is performance. (Aristotle)

Exercise 23. Focus on the instances of chiasmus in the following sentences:

1. "America did not invent human rights. In a very real sense, it is the other way round. Human rights invented America." (Jimmy Carter Farewell Address )

2. "What counts is not necessarily the size of the dog in the fight — it's the size of the fight in the dog." (Dwight D. Eisenhower January 1958 speech to the Republican National Committee )

3. "Well, it's not the men in your life that counts, it's the life in your men." (Line spoken by Mae West in I'm No Angel (1933))

4. "Sorry, Charlie. StarKist doesn't want tunas with good taste -- StarKist wants tunas that taste good." (StarKist tuna advertisements from the 1980s)

5. "Whoever sheds the blood of man, by man shall his blood be shed." (Bible, Genesis 9:6).

6. "In peace sons bury their fathers, but in war fathers bury their sons." 

7. "In America, you can always find a party. In Soviet Russia, The Party can always find you!" (Yakov Smirnoff )

8. "I flee who chases me, and chases who flees me." (Ovid)
9. "Your manuscript is both good and original; but the part that is good is not original, and the part that is original is not good."(Samuel Johnson) 
10. "If black men have no rights in the eyes of the white men, of course the whites can have none in the eyes of the blacks." (Frederick Douglass, An Appeal to Congress for Impartial Suffrage) 
11. "The question isn't whether Grape Nuts are good enough for you; it's whether you are good enough for Grape Nuts." (advertisement)
12. "The art of progress is to preserve order amid change and to preserve change amid order."
(Alfred North Whitehead)
13. "I have taken more out of alcohol than alcohol has taken out of me." (Winston Churchill)
14. "The value of marriage is not that adults produce children, but that children produce adults." (Peter De Vries)

"Don't sweat the petty things--and don't pet the sweaty things."
15. "Never let a fool kiss you--or a kiss fool you."  
16. "Whether we bring our enemies to justice or bring justice to our enemies, justice will be done." (George W. Bush)
 

17. Polished in courts and hardened in the field, Renowned for conquest, and in council skilled. (Joseph Addison )

18. For the Lord is a Great God . . . in whose hand are the depths of the earth; the peaks of the mountains are his also. --Psalm 95:4 

19. If you come to them, they are not asleep; if you ask and inquire of them, they do not withdraw themselves; they do not chide if you make mistakes; they do not laugh at you if you are ignorant. (Richard de Bury )

20. Tell me not of your many perfections; of your great modesty tell me not either. 

21. Just as the term "menial" does not apply to any honest labor, so no dishonest work can be called "prestigious." 

Exercise 24. Pay attention to the examples of polyptoton :

1. ". . . love is not love 
Which alteration finds, 
Or bends with the remover to remove . . ." 
(Shakespeare, Sonnet 116) 

2. "Love is an irresistible desire to be irresistibly desired." (Robert Frost)

3. "A good ad should be like a good sermon: it must not only comfort the afflicted; it also must afflict the comfortable." (Bernice Fitzgibbon)

Exercise 25. Explain how groups of ideas are arranged in climatic order in these sentences: 
1. "I came, I saw, I conquered." (Julius Caesar)

2. "I am the way, the truth, and the life." (St.John Chapter 14, verse 4) 

3. "Nothing has been left undone to cripple their minds, debase their moral stature, obliterate all traces of their relationship to mankind."
(Lloyd Garrison, Narrative of the Life of an American Slave)

4. "Out of its vivid disorder comes order; from its rank smell rises the good aroma of courage and daring; out of its preliminary shabbiness comes the final splendor. And buried in the familiar boasts of its advance agents lies the modesty of most of its people."
(E. B. White, "The Ring of Time"-describing a circus in Florida)
5. The concerto was applauded at the house of Baron von Schnooty, it was praised highly at court, it was voted best concerto of the year by the Academy, it was considered by Mozart the highlight of his career, and it has become known today as the best concerto in the world. 

6. At 6:20 a.m. the ground began to heave. Windows rattled; then they broke. Objects started falling from shelves. Water heaters fell from their pedestals, tearing out plumbing. Outside, the road began to break up. Water mains and gas lines were wrenched apart, causing flooding and the danger of explosion. Office buildings began cracking; soon twenty, thirty, forty stories of concrete were diving at the helpless pedestrians panicking below. 

7. To have faults is not good, but faults are human. Worse is to have them and not see them. Yet beyond that is to have faults, to see them, and to do nothing about them. But even that seems mild compared to him who knows his faults, and who parades them about and encourages them as though they were virtues.
Exercise 26. Focus on the realization of antithesis in the following sentences:

1. "Love is an ideal thing, marriage a real thing." (Goethe)

2. "It was the best of times, it was the worst of times, it was the age of wisdom, it was the age of foolishness, it was the epoch of belief, it was the epoch of incredulity, it was the season of Light, it was the season of Darkness, it was the spring of hope, it was the winter of despair, we had everything before us, we had nothing before us, we were all going direct to Heaven, we were all going direct the other way."
(Charles Dickens, A Tale of Two Cities)

3. "Death destroys a man, but the idea of death saves him." (E. M. Forster, Howard's End)

4. "We think in generalities, but we live in details." (Alfred North Whitehead)

5. "The more acute the experience, the less articulate its expression."  (Harold Pinter)
6. To err is human; to forgive, divine. (Pope)

7. That short and easy trip made a lasting and profound change in Harold's outlook. 

8. That's one small step for a man, one giant leap for mankind. (Neil Armstrong )

9. Though surprising, it is true; though frightening at first, it is really harmless. 

10. If we try, we might succeed; if we do not try, we cannot succeed. 

11. Success makes men proud; failure makes them wise. 

12. In order that all men may be taught to speak truth, it is necessary that all likewise should learn to hear it. (Samuel Johnson )

13. I agree that it is legal; but my question was, Is it moral? 

14. The advertisement indeed says that these shoes are the best, but it means that they are equal; for in advertising "best" is a parity claim and only "better" indicates superiority. 

15. Every man who proposes to grow eminent by learning should carry in his mind, at once, the difficulty of excellence and the force of industry; and remember that fame is not conferred but as the recompense of labor, and that labor, vigorously continued, has not often failed of its reward. (Samuel Johnson )

16. "We must learn to live together as brothers or perish together as fools." 
(Martin Luther King, Jr., speech at St. Louis, 1964)

17. Some people have much to live on, and little to live for. (O.Wilde) 

18. If we don’t know who gains by his death we do know who loses by it. (A.Christie)

19. Mrs. Nork had a large home and a small husband. (S.Lewis)

20. In marriage the upkeep of woman is often the downfall of man. (S.Evans)

21. Don’t use big words. They mean so little. (O.Wilde)

22. Extremism in defense of liberty is no vice, moderation in the pursuit of justice is no virtue. (Barry Goldwater )

23. Brutus: Not that I loved Caesar less, but that I loved Rome more. (Shakespeare, Julius Caesar )

24. The vases of the classical period are but the reflection of classical beauty; the vases of the archaic period are beauty itself." Sir John Beazley 

25. (Demosthenes, Olynthiac 2.26 )

Exercise 27. Discuss the following cases of asyndeton:

1. Dogs, undistinguishable in mire.  Horses, scarcely better--splashed to their very blinkers.  Foot passengers, jostling one another's umbrellas, in a general infection of ill temper . . .." (Charles Dickens, Bleak House)

2. “Listlessly, confidently, poor people all of them, they waited; looked at the palace itself with the flag flying; at Victoria, billowing on her mound, admired her shelves of running water, her geraniums; singled out the motor cars in the Mall first this one, then that; bestowed emotion, vainly, upon commoners out for a drive; recalled their tribute to keep it unspent while this car passed and that.” (Virginia Woolf, Mrs. Dalloway) 

3. "Why, they've got 10 volumes on suicide alone.  Suicide by race, by color, by occupation, by sex, by seasons of the year, by time of day.  Suicide, how committed: by poisons, by firearms, by drowning, by leaps.  Suicide by poison, subdivided by types of poison, such as corrosive, irritant, systemic, gaseous, narcotic, alkaloid, protein, and so forth.  Suicide by leaps, subdivided by leaps from high places, under the wheels of trains, under the wheels of trucks, under the feet of horses, from steamboats.  But Mr. Norton, of all the cases on record, there's not one single case of suicide by leap from the rear end of a moving train."
(Edward G. Robinson as insurance agent Barton Keyes in Double Indemnity, 1944)

4. "I have found the warm caves in the woods,
filled them with skillets, carvings, shelves,
closets, silks, innumerable goods"
(Anne Sexton, Her Kind)

5. "In some ways, he was this town at its best--strong, hard-driving, working feverishly, pushing, building, driven by ambitions so big they seemed Texas-boastful." (Mike Royko, A Tribute) 
6. On his return he received medals, honors, treasures, titles, fame. 

7. She likes pickles, olives, raisins, dates, pretzels. 

8. They spent the day wondering, searching, thinking, understanding. 

9. He was a winner, a hero. 

10. If, as is the case, we feel responsibility, are ashamed, are frightened, at transgressing the voice of conscience, this implies that there is One to whom we are responsible, before whom we are ashamed, whose claims upon us we fear. (John Henry Newman)
11. In books I find the dead as if they were alive; in books I foresee things to come; in books warlike affairs are set forth; from books come forth the laws of peace. (Richard de Bury)
12. We certainly have within us the image of some person, to whom our love and veneration look, in whose smile we find our happiness, for whom we yearn, towards whom we direct our pleadings, in whose anger we are troubled and waste away. (John Henry Newman)
Exercise 28. Examine the functions of polysyndeton:

1. "We lived and laughed and loved and left." (James Joyce, Finnegans Wake)

2. "He kissed me under the Moorish wall and I thought well as well him as another and then I asked him with my eyes to ask again yes and then he asked me would I yes to say yes my mountain flower and first I put my arms around him yes and drew him down to me so he could feel my breasts all perfume yes and his heart was going like mad and yes I said yes I will yes."  (Molly Bloom in James Joyce's Ulysses)

3. They read and studied and wrote and drilled. I laughed and played and talked and flunked. 

4. The water, like a witch's oils, / Burnt green, and blue, and white. (S. T. Coleridge)
5. [He] pursues his way, / And swims, or sinks, or wades, or creeps, or flies. (John Milton)

6. And to set forth the right standard, and to train according to it, and to help forward all students towards it according to their various capacities, this I conceive to be the business of a University. (John Henry Newman)
7. We have not power, nor influence, nor money, nor authority; but a willingness to persevere, and the hope that we shall conquer soon. 

8. Behold, the Lord maketh the earth empty, and maketh it waste, and turneth it upside down, and scattereth abroad the inhabitants thereof. And it shall be, as with the people, so with the priest; as with the servant, so with his master; as with the maid, so with her mistress; as with the buyer, so with the seller; as with the lender, so with the borrower; as with the taker of usury, so with the giver of usury to him. (Isaiah 24:1-2 (KJV))
9. The tent is soaked and heavy, and it flops about, and tumbles down on you, and clings round your head, and makes you mad. 

10. And the rain descended, and the floods came, and the winds blew, and beat upon the house.
Exercise 29. Pay attention to the stylistic function of rhetorical questions:

1. "How long, Catiline, will you abuse our patience?" (Cicero)

2. "Hath not a Jew eyes?
Hath not a Jew hands, organs, dimensions, senses, affections, passions?
If you prick us, do we not bleed, if you tickle us, do we not laugh?
If you poison us, do we not die?
And if you wrong us, shall we not revenge?"
(Shylock in William Shakespeare's Merchant of Venice)
3. "How can people have hope when we tell them that they have no recourse, if they run afoul of the state justice system?" (Edward Kennedy Senate debate on the Omnibus Crime Control and Safe Streets Act 1968) 

4. "Did this in Caesar seem ambitious? / When that the poor have cried, Caesar hath wept: / Ambition should be made of sterner stuff: / Yet Brutus says he was ambitious; / And Brutus is an honourable man. / You all did see that on the Lupercal / I thrice presented him a kingly crown, / Which he did thrice refuse: was this ambition?" (William Shakespeare Julius Caesar, Act 3, scene 2)

5. But how can we expect to enjoy the scenery when the scenery consists entirely of garish billboards? 

6. . . . For if we lose the ability to perceive our faults, what is the good of living on? (Marcus Aurelius )

7. Is justice then to be considered merely a word? Or is it whatever results from the bartering between attorneys? 

8. Is this the end to which we are reduced? Is the disaster film the highest form of art we can expect from our era? Perhaps we should examine the alternatives presented by independent film maker Joe Blow . . . . 

9. I agree the funding and support are still minimal, but shouldn't worthy projects be tried, even though they are not certain to succeed? So the plans in effect now should be expanded to include . . . . [Note: Here is an example where the answer "yes" is clearly desired rhetorically by the writer, though conceivably someone might say "no" to the question if asked straightforwardly.] 

10. We shrink from change; yet is there anything that can come into being without it? What does Nature hold dearer, or more proper to herself? Could you have a hot bath unless the firewood underwent some change? Could you be nourished if the food suffered no change? Do you not see, then, that change in yourself is of the same order, and no less necessary to Nature? --Marcus Aurelius 

Self Test

Identify the rhetorical device or devices used in each of the following examples. Answers are at the end of the test. 

1. Finally, brethren, whatever is true, whatever is honorable, whatever is right, whatever is pure, whatever is lovely, whatever is of good repute, if there is any excellence and if anything worthy of praise, let your mind dwell on these things. --Philippians 4:8 

2. Shall we indeed accept good from God and not accept adversity? --Job 2:10b 

3. Honor your father and mother (which is the first commandment with a promise) that it may be well with you, and that you may live long on the earth. --Ephesians 6:2-3 

4. Shall the potter be considered as equal with the clay, that what is made should say to its maker, "He did not make me"; or what is formed say to him who formed it, "He has no understanding"? --Isaiah. 29:16 

5. ". . . For in your days, 0 rebellious house, I shall speak the word and perform it," declares the Lord. --Ezek. 12:25 

6. I did not come to abolish, but to fulfill. --Matt. 5:17b 

7. If you seek Him, He will let you find Him; but if you forsake Him, He will reject you forever. --I Chron. 28:9b 

8. When I was a child, I used to speak as a child, think as a child, reason as a child; when I became a man, I did away with childish things. --l Corinthians 13:11 

9. All are not apostles, are they? All are not prophets, are they? All are not teachers, are they? All are not workers of miracles, are they? --l Corinthians 12:29 

10. But whom you forgive anything, I forgive also . . . in order that no advantage be taken of us by Satan; for we are not ignorant of his schemes. --2 Corinthians 2:10-11 

11. He must be one who manages his own household well, keeping his children under control with all dignity (but if a man does not know how to manage his own household, how will he take care of the church of God?) and not a new convert, lest he become conceited and fall into the condemnation incurred by the devil. --l Timothy 3:4-6 

12. Moreover, we have not listened to Thy servants the prophets, who spoke in Thy name to our kings, our princes, our fathers, and all the people of the land. --Daniel 9:6 

13. But if possibility of evil be to exclude good, no good ever can be done. --Samuel Johnson 

14. It is in art as in morals: no character would inspire us with an enthusiastic admiration of his virtue, if that virtue consisted only in an absence of vice; something more is required; a man must do more than merely his duty to be a hero. --Joshua Reynolds 

15. The true nature of man, his true good, true virtue, and true religion are things which cannot be known separately. --Pascal 

16. Now, what advantage do we derive from hearing a man say that he has shaken off the yoke, that he does not believe that there is a God who watches over his actions, that he regards himself as sole judge of his conduct, and that he does not think of accounting for it to anyone but himself? Does he imagine that by saying this he is encouraging us to feel great confidence in him in the future and to expect comfort, advice, and help from him in the difficult situations of life? Do such men imagine that they have greatly rejoiced us by telling us that they think our soul is only a puff of wind or smoke, and still more by telling us so in an arrogant, self-satisfied tone? Is it a thing to be said cheerily? Is it not rather something to be admitted mournfully as though it were the saddest thing in the whole world? --Pascal 

17. Greatness, in the works of architecture, may be considered as relating to the bulk and body of the structure. . . . Not to mention the Tower of Babel, of which an old author says there were the foundations to be seen in his time, which looked like a spacious mountain . . . . --Joseph Addison 

18. . . . Let them recognize that there are only two kinds of person whom we can describe as reasonable: those who serve God with all their heart because they have found him, and those who seek him with all their heart because they have not found him. --Pascal 

19. Other things may be seized by might, or purchased with money, but knowledge is to be gained only by study, and study to be prosecuted only in retirement. --Samuel Johnson 

20. Man seeth the face, but God beholdeth the heart. --Thomas a Kempis 

21. 0 soul of mine, will you never be good and sincere, all one, all open, visible to the beholder more clearly than even your encompassing body of flesh? Will you never taste the sweetness of a loving and affectionate heart? Will you never be filled full and unwanting; craving nothing, yearning for no creature or thing to minister to your pleasures, no prolongation of days to enjoy them, no place or country or pleasant clime or sweet human company? --Marcus Aurelius 

22. Shame on the soul, to falter on the road of life while the body still perseveres. --Marcus Aurelius 

Answers To Self Test 

1.Repetition/anaphora (and parallelism) 
2. expletive (and antithesis) 
3. parenthesis 
4. rhetorical question (and analogy, with personification) 
5. metonymy (and zeugma of S-V-V) 
6. antithesis 
7. antithesis and parallelism 
8. anyndeton (and parallelism and zeugma of S-V-V) 
9. rhetorical question
10. litotes 
11. parenthesis and rhetorical question 
12. anaphora 
13. anadiplosis 
14. anadiplosis 
15. anaphora 
16. zeugma (verb + subordinate clauses), rhetorical question, and metaphor 
17. Alliteration and simile 
18. parallelism and antithesis 
19. anadiplosis 
20. antithesis 
21. simile, rhetorical question, metaphor, anaphora, polysyndeton 

22. metaphor

Додаток B
Методичні вказівки до самостійних робіт з дисципліни

Stylistics

Practical Assignments for Independent Work
Independent Personal Work 1
Style, Stylistic Lexicology, etc.
Item 1 
"He's gone off his rocket!" shouted one of the fathers, aghast, and the other parents joined in the chorus of frightened shouting. "He's balmy!" they shouted. "He's nutty!" "He's screwy!" "He's batty!" "He's dippy!" "He's dotty!" "He's daffy!" "He's goofy!" "He's beany!" "He's buggy!" "He's wacky!" "He's loony!" "No, he is not!" said Grandpa Joe. 

Assignments for stylistic analysis 
1. Define what neutral word [a) drunkard, b) mad. c) disobedient] substitute slang equivalents in the passage above.

2. Explain whether this extract presents a narration or a description. 

3. Is there any emotional or qualitative climax in the extract? How doth words "No, he is not!" fit all the other exclamations? 

4. What is the sentence structure in the direct speech - simple/ composite, complete/ elliptical? Do the exclamations manifest any definite style of language? What exactly? 

5. What is the tone of speech in this extract: formal/ semiformal/ informal/ conversational/ casual/ sympathetic/ cheerful/ vigorous/ serious/ humorous/ mock-serious/ lyrical/ dramatic/ excited/ agitated/ passionate/ impassive/ detached/ matter-of-fact/ dry/ impartial/ melancholy/ moralising/ unemotional/ pathetic/ sarcastic/ ironical/ sneering/ bitter/ reproachful, etc.? 

6. What is: a) the basic theme, b) the idea of the episode? 

Item 2 
Reporter - "Madam, you may recollect that we printed yesterday your denial of having retracted the contradiction of your original statement. Would you care to have us say that you were misquoted in regard to it?" 

Assignments for stylistic analysis 
1. Explain what exactly speaks of the style of this passage? What style is represented? 

2. How does the choice of words influence perception of the information? Define the tone of the note: formal/ semiformal/ informal/ conversational/ casual/ sympathetic/ cheerful/ vigorous/ serious/ humorous/ mock-serious/ lyrical/ dramatic/ excited/ agitated/ passionate/ impassive/ detached/ matter-of-fact/ dry/ impartial/ melancholy/ moralising/ unemotional/ pathetic/ sarcastic/ ironical/ sneering/ bitter/ reproachful, etc. 

3. State: a) the basic theme, b) the idea of the passage. 

Item 3

"I am not to be lodged there!" the King said, with a shudder, that had something in it ominous. 

"No," replied the grey-headed seneschal, who attended upon him unbounded." "God forbid! - Your Majesty's apartments are prepared in these lower buildings which are hard by, and in which King John slept two nights before the battle of Poicters." 

"Hum - that is no lucky omen neither" - muttered the King; "but what of the Tower, my old friend? and why should you desire of Heaven that I may not be there lodged?" 

"Nay, my gracious liege," said the seneschal, "I know no evil of the Tower at all - only that the sentinels say lights are seen, and strange noises heard in it, at night; and there are reasons why that may be the case, for anciently it was used as a state prison, and there are many tales of deeds which have been done in it." 

[King] Louis asked no farther questions; for no man was more bound than he to respect the secrets of a prison-house. At the door of the apart-ments destined for his use, which, though of later date than the Tower, were stiH both ancient and gloomy, stood a small party of the Scottish Guard, which the Duke, although he declined to concede the point to Louis, had ordered t be introduced, so as to be near the person of their master. The faithful Lord Crawford was at their head. 

"Crawford - my honest and faithful Crawford," said the King, "where hast thou been to-day? - Are the Lords of Burgundy so inhospitable as to neglect one of the bravest and most noble gentlemen that ever trode a court") - I saw you not at the banquet." 
"I declined it, my liege," said Crawford - "times are changed with me. The day has been that I could have ventured a carouse with the best man in Burgundy, and that in the juice of his own grape; but a matter of four pints now flusters men, and I think it concerns your Majesty's service to set in this an example to my callants." 
From Walter Scott's Quentin Durward 
Assignments for stylistic analysis 
1. Decide what vocabulary layer the marked words belong to. 

2. State the number of characters introduced in the episode. What are the theme and the tone of each part of the conversation? 

3. Is the setting realistic/ historical/ fantastic/ exotic/ rural? 

4. Analyse the style and the context (or their kinds) disclosed in the extract. 

5. How can the notion of norm be applied to the extract? Point out conspicuous expressive means and stylistic devices. What function and effect does each of them have? 

6. Analyse how the notion "the author's voice" is revealed in the extract? 

Theoretical items for independent personal consideration 
1. The text ontology and gnosiology. 

2. Approaches to the text definition. 

3. Text and discourse. 

Literature recommended 
1. Домашнее А. И. и др. Интерпретация художественного текста (нем. яз.). - М., 1989. - С. 11-27. 

2. Мороховский А. Н., Воробьева О. П. и др. Стилистика английского языка. - К., 1991. - С. 201-211. 

3. Разинкина Н. М. Функциональная стилистика английского языка.- М., 1989.- С. 98-122. 

Independent Personal Work 2

Lexico-semantic Expressive Means and Stylistic Devices, Etc.

Item 1 

The insurance adjuster who had been investigating the fire turned to go. 

"I came down here to find out the cause of this fire and I have done so," he remarked. 

"That's what I want to know. What caused it?" remarked the house owner. 

"It's a plain case of friction." 

"What-ya-mean - friction." 

'The fire was undoubtedly caused by rubbing a three thousand dollar insurance policy on a two thousand dollar house." 

Assignments for stylistic analysis 
1. Define a) the theme, b) the idea of the episode. 

2. Does the dialogue present the theme in form of description or narration? 

3. Is the plot simple/ complex/ intricate? 

4. State whether the setting is realistic/ historical/ fantastic. 

5. Analyse and explain the metaphor: "It's a plain case of friction." 
6. Decide and explain whether the tone of the text is formal/ semiformal/ informal/ conversational/ casual/ sympathetic/ cheerful/ vigorous/ serious/ humorous/ mock-serious/ lyrical/ dramatic/ excited/ agitated/passionate/ im-passive/ detached/ matter-of-fact/ dry/ impartial/ melancholy/ moralising/ unemotional/ pathetic/ sarcastic/ ironical/ sneering/ bitter/ reproachful, etc. 

Item 2 
There was a steaming mist in all the hollows, and it had roamed in its forlornness up the hill, like an evil spirit, seeking rest and finding none. A clammy and intensely cold mist, it made its slow way through the air і ripples that visibly followed and overspread one another, as the waves of a unwholesome sea might do. It was dense enough to shut out everything from the light of the coach-lamps but these its own workings, and a feu, yards of road; and the reek of the labouring horses steamed into it, as if they had made it all. 

From Charles Dickens' A Tale of Two Cities 

Assignments for stylistic analysis 
1. Analyse the theme and the idea disclosed in the extract. 

2. Define whether the text is more narration or description. What is the author's role in it? 

3. Is there any exaggeration in depicting the phenomenon? 

4. Define the kind of context. Characterise semantic and structural types of metaphor in the passage. What effect does the metaphoric description produce? 

5. Analyse stylistic value of the simile used in the passage. Is the clause "as if they had made it all" in the last sentence also an instance of simile? What is the semantic stylistic essence of this concluding part? 

6. Explain whether the conjunction "but" introduces antithesis. 

7. What effect is produced by the detached nominative clause "A clam-my and intensely cold mist"? 
8. In what tone is the extract written? What words specify it? 

Item 3 
The summer passed slowly like some torturing thing reluctant to let go. The rains came just in time, for the oily leather leaves were curling with crispness and turning yellow with the septic threat of death. In places the ground had cracked open, exposing millions of swarming insects to the harsh scorch glare of the sun: they ran out and withered in a few hours. It was impossible to have open the windows of the Company office for fear of mosquitoes and huge gnats pumped up with blood, but this did at least keep down the sickening stench of the river. It had shrunk during the summer to half its size, leaving a mass of grey, stagnant silt to bake and stink in the sun. The Animals instinctively kept away from it. 

From David Clarke's The Turtles titles 

Assignments for stylistic analysis 
1. Define the style represented by the extract. 

2. State the theme and the idea of the text. 

3. What is basically presented in the passage - narration or description? is there any emotional climax in the text? 

4. Analyse: a) whether the setting is realistic/ fantastic/ exotic; b) what span of time the extract covers. 

5. What is the tone of the extract? Choose three words or phrases which you think convey the unpleasantness of the weather or the landscape. Explain how these words or phrases achieve their effects. 

6. Analyse metaphor and explain simile in the excerpt. 

7. Is/ are there any image/ images created in the context? Comment on your answer. 

Item 4 
Their own tea arrived and they prepared to begin. Attempting to break the silence Mr Stone found that he whispered, and the whisper was like gun-shot. 

And then silence vanished. The door was pushed vigorously open and there entered a very tall man and a very small fair girl. The man was in mountaineering clothes, like one equipped for a Himalayan or at least Alpine expedition. He carried rucksack and ropes; his thick rough trousers were tucked into thick woollen socks, and these disappeared into massive lustreless boots with extraordinarily thick soles. He created, by his masculine entry and the laying down of detachable burdens, as much noise as for two or three. The girl was soft and mute. Her slacks, imperfectly and tremulously filled, suggested only fragility; so did her light-blue silk scarf. The pale colours of her clothes, the milky fawn of her raincoat, and the style of her pale tan shoes marked her as a European. 

From V. S. Naipaul's Mr Stone and the Knights Companion 
Assignments for stylistic analysis 
1. Analyse the style and way (1/ 3rd person narration/ description) of the extract presentation. 

2. Define the theme of the passage. 

3. Recognise a stylistic device in the proper name Mr Stone and defjne its stylistic function. 

4. Analyse how the beginning of the extract with the simile "the whisper was like gunshot" correlates with the second paragraph. 

5. Name and explain the effect of the stylistic device the author resorts to in direct parallel portrayal of the man and the girl. Point out the words and phrases which manifest difference of these people. Do these lexical elements represent any other stylistic devices? What detail is opposed to "light blue silk scarf'l Define person-images. 

6. In what tone is the extract written? Explain the idea of it. 

Theoretical items for independent personal consideration 
1. Divisibility and integrativity of the text. 

2. Equipotential nature of the text. 

3. Collision and coherence of the text. 

Literature recommended 
1. Кухаренко В. А. Интерпретация текста. - M., 1988. - С. 70-89. 

2. Мороховский А. Н., Воробьева О. П. и др. Стилистика английского языка. - К., 1991. - С. 211-227. 

Independent Personal Work 3
Syntactic Expressive Means and Stylistic Devices, Etc.
Item 1 
"'He was a remarkable man/ I said, unsteadily. Then before the appealing fixity of her gaze, that seemed to watch for more words on my lips, I went on, 'It was impossible not to -' 

"'Love him,' she finished eagerly, silencing me into an appalled dumbness.’how true! How true! But when you think that no one knew him so well as I! I had all his noble confidence. I knew him best.' '"You knew him best,' I repeated. And perhaps she did. But with every word spoken the room was growing darker, and only her forehead, smoothed white, remained illumined by the inextinguishable light of belief and love." 

"You were his friend,' she went on. 'His friend,' she repeated, a little louder. 'You must have been, if he had given you this, and sent you to me. I feel I can speak to you - and oh! I must speak. I want you - you who have heard his last words - to know I have been worthy of him. ... It is not pride. Yes! I am proud to know I understood him better than any one on earth -he told me so himself. And since his mother died I have had no one - no one _ to - to -'  "I listened. The darkness deepened." 

From Joseph Conrad's Heart of Darkness 
Assignments for stylistic analysis 
1. Define the basic theme and the idea disclosed in the extract. What contextual effect is produced by the introductory words "He was a remarkable man"! 
2. Say whether the extract contains description or narration. Who is perceived as the author of the piece and what is his role in presenting the conversation? 

3. Analyse the tone of the passage, the stylistic function of exclamations. Is the modality of speech of both the interlocutors the same? 

4. What kind of climax - emotional, qualitative, quantitative - is observed in the extract? How is it expressed? 

5. Analyse the sentence structure and functional peculiarities of: a) detachment; b) asyndeton; c) enumeration; d) tautology. 

6. What is the significance of break-in-the-narrative in the text? 

7. Explain the contextual stylistic function of the concluding metaphor "The darkness deepened." 
Item 2 
To write of someone loved, of someone loving, above all of oneself being loved - how can these things be done with propriety? How can they be done at all? I have treated of love in my published work; I have used it - with avarice, envy, revenge - as one of the compelling motives of conduct. I have written it up as something prolonged and passionate and tragic; I have written it down as a modest but sufficient annuity with which to reward the just; I have spoken of it continually as a game of profit and loss. How does any of this avail for the simple task of describing, so that others may see her the woman one loves? How can others see her except through one's own eyes and how, so seeing her, can they turn the pages and close the book and live on as they have lived before, without becoming themselves the author and themselves the lover? The catalogues of excellencies of the Renaissance poets, those competitive advertisements, each man outdoing the next in metaphor, that great blurt - like a publisher's list in the Sunday newspaper - the Song of Solomon, how do these accord with the voice of love - love that delights in weakness, seeks out and fills the empty places and completes itself in its work of completion; how can one transcribe those accents? Love, which has its own life, its hours of sleep and waking, its health and sickness, growth, death and immortality, its ignorance and knowledge - experiment and mastery - how can one relate this hooded stranger to the men and women with whom he keeps pace? It is a problem beyond the proper scope of letters. 

From Evelyn Waugh's Work Suspended 
Assignments for stylistic analysis 
1. Define the theme of the passage. 

2. Analyse the role of the protagonist in the extract. 

3. Describe syntactic and functional properties of the underlined clauses. 

4. Characterise: a) all variants of repetition; b) parallel constructions and enumeration according to the types of connection, equality, and pragmatic effect; c) stylistically significant instances of detachment. 

5. Explain the essence of the interrogative sentences and clauses. 

6. Analyse stylistic functions of gradation within the passage. 

7. Explain the metaphor "this hooded stranger". 
8. Characterise the stylistic function of the utterance: "It is a problem beyond the proper scope of letters", and the idea expressed in the whole extract. 

Item 3 
To begin with the old rigmarole of childhood. In a country there was a shire, and in that shire there was a town, and in that town there was a house and in that house there was a room, and in that room there was a bed, and in that bed there lay a little girl; wide awake and longing to get up, but not daring do so for fear of the unseen power in the next room - a certain Betty, whose slumbers must not be disturbed until six o'clock struck, when she wakened of herself 'as sure as clockwork', and left the household very little peace afterwards. It was a June morning, and early as it was, the room was full of sunny warmth and light. 

From Mrs Gaskell's Wives and Daughters 
Assignments for stylistic analysis 
1. Define the theme of the extract. Is it disclosed through (1st/ 3rd person) narration or description? 

2. Describe the tone of the extract (whether it is casual/ sympathetic/ cheerful/ serious/ humorous/ mock-serious/ lyrical/ dramatic/ excited/ agitated/ passionate/ impassive/ detached/ matter-of-fact/ dry/ impartial/ melancholy/ moralising/ unemotional/ pathetic/ sarcastic/ ironical/ sneering/ bitter/ or reproachful, etc.) and the author's attitude to the introduced characters. Explain the pragmatic peculiarity of the word "slumbers" and find stylistic devices in the following: "the unseen power in the next room — a certain Betty"; "she wakened of herself 'as sure as clockwork', and left the household very little peace afterwards". Say if there is any contrast between the two girls, and whether the author resorts to direct or indirect characterization. 

3. Analyse the structure and the pragmatic effect of the introductory sentence. Define the stylistic essence of the phrase "the old rigmarole of childhood". 
4. Characterise all the other syntactic stylistic peculiarities of the pas-sage, analyse their functions. 

5. Define the idea expressed in the extract. 

Theoretical items for independent personal consideration 
1. The text information category. 

2. Factual and conceptual information in the text content. The notion of application. 
Literature recommended 
1. Борисова Л. В. Практическое пособие по интерпретации тек ста. - Минск, 1987. - С. 80-93, 10-46. 

2. Долинин К. А. Интерпретация текста (фр. яз.). - М., 1985 - г 4-142. 

3. Пелевина Н. Ф. Стилистический анализ художественного текста. - М., 1980. - С. 184-187, 229-234. 

Independent personal work 4
Phonetic EMs and SDs, etc.
The Baltimore & Ohio R. R. Co., 

Pittsburgh, Pa. 

Gentlemen: 

Why is it that your switch engine has to ding and fizz and spit and pant and grate and grind and puff and bump and chug and hoot and toot and whistle and wheeze and howl and clang and growl and thump and clash and boom and jolt and screech and snarl and snort and slam and throb and roar and rattle and hiss and yell and smoke and shriek all night long when I come home from a hard day at the boiler works and have to keep the dog quiet and the baby quiet so my wife can squawk at me for snoring in my sleep? 

Assignments for stylistic analysis 
1. Define the style of the extract, prove your point of view. 

2. State a) the basic theme; b) the central idea of the letter. 

3. Decide what prevails in the text - description or narration; what person (1st/3rd) presentation the text is and how it influences the reader's perception of the idea. 

4. Does the text have a simple, or complex, or intricate plot? 

5. Is the setting of the events realistic/ historical/ fantastic/ exotic/ rural? 

6. Prove whether the interrogative sentence is a rhetoric question or not. 

7. Are the phenomena in the text described as long in duration, constant, or recurrent? How is this realised in the sentence structure? Is the sentence simple or composite? Is enumeration homogeneous or heterogeneous? Are the enumerated components joined by means of asyndeton or polysyndeton? What is the stylistic effect of this? 
8. Determine whether there is or there is not any text segmentation. 

9. Decide and explain whether the tone of the text is formal/ semiformal/ informal/ conversational/ casual/ sympathetic/ cheerful/ vigorous/ serious/ humorous/ mock-serious/ lyrical/ dramatic/ excited/ agitated/ passionate/ impassive/ detached/ matter-of-fact/ dry/ impartial/ melancholy/ moralising/ unemotional/ pathetic/ sarcastic/ ironical/ sneering/ bitter/ reproachful, etc. 

10. Enumerate and prove by illustration what of these phonetic stylistic devices the text contains: a) onomatopoeia (direct or indirect?), b) alliteration, c) assonance, d) rhyme, e) rhythm. What are they used for? 

11. Define the rhythm of the text. 

12. Say whether all the enumerated components present onomatopoeia What is the stylistic function of this? 

13. What stylistic effect does the adjective "quiet" have in the text? What stylistic device(s) is/are represented in this element? 

14. Decide if the text has the climax and the denouement. 

15. In conclusion, explain how the expressive means and stylistic devices characterize the protagonist and the situation. 

Theoretical items for independent personal consideration 
1. The text communicative pragmatic aim. The category of addressing. 

2. Anthropocentrism, modality, and "point of view" in the text. 

Literature recommended 
1. Долинин К. А. Интерпретация текста (фр. яз. ). - М., 1985. - С. 181-283. 

2. Домашнее А. И. и др. Интерпретация художественного текста (нем. яз.). - М., 1989. - С. 52-114. 

3. Кухаренко В. А. Интерпретация текста. - М., 1988. - С. 133-188. 

4. Мороховский А. Н., Воробьева О. П. и др. Стилистика английского языка. - К., 1991. - С. 227-234. 

5. Пелевина Н. Ф. Стилистический анализ художественного текста. - М., 1980. - С. 187-206, 234-237. 

Independent personal work 5
Morphological and Graphic Expressive Means, etc.
Item 1 
Sometimes we'd have the whole river all to ourselves for the longest time. Yonder was the banks and the islands, across the water; and maybe a spark - which was a candle in a cabin window - and sometimes on the water you could see a spark or two - on a raft or a scow, you know; and maybe you could hear a fiddle or a song coming over from one of them crafts. It's lovely to live on a raft. We had the sky, up there, all speckled with stars, and we used to lay on our backs and look up at them, and discuss about whether they was made, or only just happened - Jim he allowed they was made, but I allowed they happened; I judged it would have took too long to make so many. Jim said the moon could a laid them; well, that looked kind of reasonable, so I didn't say nothing against it, because I've seen a frog lay most as many, so of course it could be done. We used to watch the stars that fell, too, and see them streak down. Jim allowed they'd got spoiled and was hove out of the nest. 

From Mark Twain's Huckleberry Finn 
Assignments for stylistic analysis 
1. Define the theme of the extract. 

2. Analyse the way and form of presentation - whether the passage is the 1st/ 3rd person narration/ description. What is the author's role? 

3. Characterise the stylistic value of the following morphological items within the text: the superlative degree form: "we'd have the whole river all to ourselves for the longest time"; the pronoun "you"; the number category in "Yonder was the banks and the islands", "they was made..., was hove out of the nest"; the infinitive form: "we used to lay on our backs", "I've seen a frog lay"; expression of correlation: "it would have took too long to make so many", "the moon could a laid them", "of course it could be done"; the double negation: "I didn't say nothing"; double expression of the same syntactic component: "from one of them crafts ", "Jim he allowed...". What are those grammatical forms among the mentioned ones that speak of a) the pragmatic intention, b) emotional state, c)educational background of the narrator? Specify. 

4. Point out and comment on the stylistic functions of a) detachment, b) asyndeton, c) repetition. 

5. Characterise the following metaphors: "the sky, up there, all speckled with stars"; "the moon could a laid them"; "they'd got spoiled and was hove out of the nest". 
6. Define the tone of the piece, the narrator's character, and the idea expressed in the text. 

Item 2

The Salmon is ever bred in the fresh Rivers (and in most Rivers about the month of August) and never grows big but in the Sea; and there to an incredible bigness in a very short time; to which place they covet to swim, by the instinct of nature, about a set time: but if they be stopp'd by Mills, Flood-nates or Weirs, or be by accident lost in the fresh water, when the others go (which is usually by flocks or shoals) then they thrive not. 

And the old Salmon, both the Melter and Spawner, strive also to get into the Sea before Winter; but being stopped that course, or lost, grow sick in fresh waters, and by degrees unseasonable, and kipper, that is, to have a bony oristle, to grow (not unlike a Hawks beak) on one of this chaps, which hinders him from feeding, and then he pines and dies. 

From Izaak Walton's The Complete Angler 
Assignments for stylistic analysis 
1. Define the theme disclosed in the extract. 

2. Decide and explain whether the subject matter is presented in realistic/ historical/ fantastic/ or exotic setting. 

3. Characterise stylistic properties of the capitalized and italicized nouns. 

4. Analyse syntactic stylistic peculiarities of the extract. 

5. Decide whether the extract can be considered an article. 

6. Point out and analyse the instances of morphological transposition. 

7. Explain what lexico-semantic stylistic devices are observed in the fol-lowing: "not unlike a Hawks beak". 
8. Say whether there is any internal/ external conflict, image(s), and what idea is expressed in the extract. 

Item 3 
The Soul selects her own Society - 

Then - shuts the Door - 

To her divine Majority - 

Present no more - 

Unmoved - she notes the Chariots - pausing 

At her low Gate - 

Unmoved - an Emperor be kneeling 

Upon her Mat - 

I've known her - from an ample nation - 

Choose One - 

Then - close the Valves of her attention - 

Like Stone - 

by Emily Dickinson
Assignments for stylistic analysis 
1. State what idea is expressed in the poem. 

2. Analyse the rhyme and rhythm of the piece. 

3. Characterise the text segmentation and punctuation. Suggest and explain the division of the poem into sentences. 

4. Say what images are presented in the poem and why so many words within the lines are capitalized. 

5. Is there any conflict described in the poem? Specify. 

6. Characterise a) the types and stylistic functions of the metaphoric expressions; b) the role of the author in the poem. 

7. Name the stylistic device and define its pragmatic stylistic function: "Like Stone". Analyse what type of context is specified by this expression. 

8. Decide what pragmatic and stylistic effect must have been aimed at by the author in placing a dash even in the end of the poem. 

Theoretical items for independent personal consideration 
1. Functional stylistic paradigm of the text. 

2. Functional semantic paradigm: texts-descriptions, texts-narratives, texts-reflection, texts-dialogues, polylogues. 

3. Compositional structural paradigm of the text. 

4. Individual paradigm of the author. 

Literature recommended 
1. Борисова Л. В. Практическое пособие по интерпретации текста. - Минск., 1987. - С. 10-27, 47-63, 64-79. 

2. Долинин К. А. Интерпретация текста (фр. яз.). - М., 1985. - С. 143-180. 

3. Домашнее А. И. и др. Интерпретация художественного текста (нем. яз.). - М., 1989.-С. 115-156. 

4. Кухаренко В. А. Интерпретация текста. - М., 1988. - С. 90-132. 

5. Пелевина Н. Ф. Стилистический анализ художественного текста. - М., 1980. - С. 184-228. 

6. Разинкина Н. М. Функциональная стилистика английского языка. - М., 1989.-С. 98-122. 

Independent personal work 7
Overall Stylistic Analysis
Item 1 
A winter morning; a sombre and secluded library; leather bound unread, unreadable books lining the walls; below the windows, subdued, barely perceptible, like the hum of a mowing machine in summer on distant lawns, the sound of London traffic; overhead, in blue and white plaster, an elegant Adam ceiling*; a huge heap of glowing coal in the marble fireplace; a leather topped, mahogany writing-table: the pen poised indecisively above the foolscap - what more is needed to complete the picture of a leisured litterateur embarking upon his delicate labour? 

Alas! too much. An elderly man has just entered, picked up a French novel and glanced at me resentfully. This is not my library. Nor, in the words of a French exercise, are these my pens, ink or paper. I am in my Club, in the room set aside for silence and heavy after-luncheon sleep. It is three days past the date on which I promised delivery of copy. Leisured litterateur my foot. 

'Eats well, sleeps well, but the moment he sees a job of work he comes over queer.' That is my trouble, an almost fanatical aversion from pens, ink or paper. 

*Adam ceiling ~ стеля у стилі Адама; на увазі неокласичний стиль англійської архітектури, названий за ім'ям архітектори Роберта Адама (1728-1792). 
From Evelyn Waugh's General Conversation: Myself-
1. Analyse the theme and the idea disclosed in the extract. 

2. Define the way of the subject matter presentation, and the notion "author" of the piece. 

3. How many and what logical parts can the extract be subdivided into? 

4. Characterise the tone of the extract utterances. What lexical expressive means help to identify it? 

5. Analyse the types and functions of the syntactic expressive means and stylistic devices observed in the extract. 

6. Explain what is expressed in the repetition of the following enumerated objects: "pens, ink or paper" and the phrase "leisured litterateur." 
7. Analyse pragmatic stylistic essence of the quotation: "Eats well, sleeps well, but the moment he sees a job of work he comes over queer." What are the other means characterising the protagonist? What image is created through them? 

8. What is the compositional and pragmatic correspondence between the first and the subsequent paragraphs? Specify the stylistic essence of the rhetoric question "what more is needed to complete the picture of a lei-sured litterateur embarking upon his delicate labour?" and the elliptical answer "Alas! too much." Make a conclusion about the author's judgement of the profession of a writer. 

Item 2 
It is spring, moonless night in the small town, starless and bible-black, the cobble streets silent and the hunched, couriers'-and-rabbits' wood limping in-visible down to the sloe black, slow, black, crowblack, fishing boat-bobbing sea. The houses are blind as moles (though moles see fine tonight in the snouting, velvet dingles) or blind as Captain Cat there in the muffled middle by the pump and the town clock, the shops in mourning, the Welfare Hall in widows' weeds. And all people of the lulled and dumbfound town are sleeping now. 

From Dylan Thomas' Under Milk Wood 
Assignments for stylistic analysis 
1. Say what can be considered the subject matter of the extract. 

2. What tone prevails in the piece? 
3. Analyse the syntactic and compositional arrangement of the three utterances within the extract. 

4. What are the stylistic functions of simile and detachment in the second sentence? What effect is produced by the second instance of simile containing allusion? 

5. Point out all cases of alliteration observed in the text and analyse whether they serve any pragmatic function. 

6. Characterise the types and stylistic functions of all metaphoric expressions used in the extract. What image is created by their means? 

Item 3 
It was a town of red brick, or of brick that would have been red if the smoke and ashes had allowed it; but as matters stood it was a town of unnatural red and black like the painted face of a savage. It was a town of machinery and tall chimneys, out of which interminable serpents of smoke trailed themselves for ever and ever, and never got uncoiled. It had a black canal in it, and a river that ran purple with ill-smelling dye, and vast piles of buildings full of windows where there was a rattling and a trembling all day long, and where the piston of the steam-engine worked monotonously up and down like the head of an elephant in a state of melancholy madness. 

From Charles Dickens' Hard Times 
Assignments for stylistic analysis 
1. Characterise the subject matter of the extract, the compositional essence of the introductory sentence, the manner of the subject matter presentation, and define the idea rendered in the text. 

2. Analyse the syntactic expressive means and stylistic devices the writer resorts to in the utterances within the extract. Point out the function and effect of each syntactic stylistic peculiarity. 

3. Explain the stylistic value of the expressions: "it was a town of unnatural red and black like the painted face of a savage"; "the piston of the steam-engine worked monotonously up and down like the head of an elephant in a state of melancholy madness". 
4. What stylistic notions are observed within the following: "interminable serpents of smoke trailed themselves for ever and ever, and never got uncoiled'". What functions do they perform in the text? 

5. Point out the words and phrases which form the tone of the extract. What tone is observed? 

6. Analyse what prevails in the text - metonymic or metaphoric expressions. Characterise the stylistic functions performed in the extract by each. 

7. Explain how the notion of modality is applied to image creation within the extract. Define the formed image. 

Item 4 
It was Miss Murdstone who was arrived, and a gloomy-looking lady she was; dark, like her brother, whom she greatly resembled in face and voice; and with very heavy eyebrows, nearly meeting over her large nose, as if, being disabled by the wrongs of her sex from wearing whiskers, she had carried them to that account. She brought with her two uncompromising hard black boxes, with her initials on the lid in hard brass nails. When she paid the coachman she took her money out of a hard steel purse, and she kept the purse in a very jail of a bag which hung upon her arm by a heavy chain, and shut up like a bite. I had never, at that time, seen such a metallic lady altogether a Miss Murdstone was. 

From Charles Dickens' David Copperfield 
Assignments for stylistic analysis 
1. Define the theme and the idea disclosed in the extract. 

2. Analyse what prevails in the extract - (1st/ 3rd person) narration or description. Apply the notions of "modality" and "point of view" to the episode. 

3. Characterise stylistic syntax of the introductory part of the extract: "// was Miss Murdstone who was arrived, and a gloomy-looking lady she was; dark, like her brother, whom she greatly resembled in face and voice; and with very heavy eyebrows, nearly meeting over her large nose..." 
4. Recognise the type and define the function of the repetition of the proper name Miss Murdstone. 
5. Say whether this surname can be considered antonomasia. 

6. Point out the words and phrases which characterise Miss Murdstone as "a metallic lady". Indicate the stylistic devices used in the clause: "she kept the purse in a very jail of a bag which hung upon her arm by a heavy chain, and shut up like a bite". What functions do they perform in presenting the character? Define the formed image. 

Item 5 
Little Miss Peecher, from her little official dwelling-house, with its little windows like the eyes in needles, and its little doors like the covers of school-books, was very observant indeed of the object of her quiet affections. Love though said to be afflicted with blindness, is a vigilant watchman, and Miss Peecher kept him on double duty over Mr. Bradley Headstone. It was not that she was naturally given to playing the spy - it was not that she was at all secret, plotting, or mean - it was simply that she loved the unresponsive Bradley with all the primitive and homely stock of love that had never been examined or certificated out of her. 

[...] Though all unseen and unsuspected by the pupils, Bradley Head-stone even pervaded the school exercises. Was Geography in question? He would come triumphantly flying out of Vesuvius and Atna ahead of the lava, and would boil unharmed in the hot springs of Iceland, and would float majestically down the Ganges and the Nile. Did History chronicle a king of men? Behind him in pepper-and-salt pantaloons, with his watch-guard round his neck. Were copies to be written? In capital B's and H's most of the girls under Miss Peecher's tuition were half a year ahead of every other letter in the alphabet. And Mental Arithmetic, administered by Miss Peecher, often devoted itself to providing Bradley Headstone with a wardrobe of fabulous extent; fourscore and four neck-ties at two and ninepence-halfpenny, two gross of silver watches at four pounds fifteen and sixpence, seventy-four black at eighteen shillings; and many similar superfluities. 

The vigilant watchman, using his daily opportunities of turning his eyes in Bradley's direction, soon apprized Miss Peecher that Bradley was more preoccupied than had been his want and more given to strolling about with a down-cast and reserved face, turning something difficult in his mind that was not in the scholastic syllabus. Putting this and that together - combining under the head "this," present appearances and the intimacy with Charley Hexam, and ranging under the head "that" - the visit to his sister, the watchman reported to Miss Peecher his strong suspicions that the sister was at the bottom of it. 

From Charles Dickens' Our Mutual Friend 
Assignments for stylistic analysis 
1. Define the theme and the idea disclosed in the extract. 

2. What is the manner of presentation? 
3. Characterise the plot (simple/ complex/ intricate) and the setting of the events (realistic/historical/ fantastic/ exotic?)? 

4. How many and what logical parts can the extract be subdivided into? 

5. Analyse stylistic functions of detachment, enumeration and repetition in the 1st paragraph. 

6. Characterise stylistic structural and pragmatic essence of the interrogative sentences and the replies to them within the second passage. 

7. Explain how the expression "Love, though said to he afflicted with blindness, is a vigilant watchman, and Miss Peecher kept him on double duty over Mr. Bradley Headstone" has predetermined the 3rd passage utterances. Analyse the stylistic device. 
8. Consider whether there is any other non-person image and how it is expressed stylistically. 

9. Characterise the tone of the piece - whether (and in what part exactly) it is formal/ semiformal/ informal/ conversational/ casual/ sympathetic/ cheerful/ vigorous/ serious/ humorous/ mock-serious/ lyrical/ dramatic/ excited/ agitated/ passionate/ impassive/ detached/ matter-of-fact/ dry/ impartial/ melancholy/ moralising/ unemotional/ pathetic/ sarcastic/ ironical/ sneering/ bitter/ reproachful, etc. Specify your consideration. 

10. Analyse the stylistic essence of repetition of the adjective "little" in the 1st passage. 

11. Point out all the other lexico-semantic stylistic peculiarities of the extract and characterise their stylistic functional properties. 

12. Make a conclusion of the author's style of writing and the types of context the characters are disclosed in. 

Theoretical items for independent personal consideration 
1. Integration of expressive means and stylistic devices at the text level. 

2. Possible approaches to the stylistic analysis of the whole text. 

Literature recommended 
1. Борисова Л. В. Практическое пособие по интерпретации текста. - Минск., 1987. - С. 64-79, 94-99. 

2. Домашнев А. И. и др. Интерпретация художественного текста (нем. яз.). - М., 1989. - С. 35-51.

Literature to theoretical items for independent personal consideration 
1. Борисова Л. В. Практическое пособие по интерпретации текста (проза): Учеб. пособ. - Минск: Высшая, школа, 1987. 

2. Долинин К. А. Интерпретация текста: (Фр. яз.) Учеб. пособ. -М.: Просвещение, 1985. 

3. Домашнее А. И. и др. Интерпретация художественного текста: (Нем. яз. ) Учеб. пособ. - 2-е изд., дораб. - М.: Просвещение, 1989. 

4. Кухаренко В. А. Интерпретация текста: Учеб. пособ. - 2-е изд., перераб. - М.: Просвещение, 1988. 

5. Мороховский А. Н. и др. Стилистика английского языка: Учебник.-К.: Вища школа, 1991. 

6. Пелевина Н. Ф. Стилистический анализ художественного текста: Учеб. пособ. - М.: Просвещение, 1980. 

7. Разинкина Н. М. Функциональная стилистика английского языка: Учеб. пособ. - М.: Высшая, школа, 1989. 

Approximate Scheme of Overall Stylistic Analysis of a Fiction Text
*The text (extract, excerpt, episode, passage, piece, paragraph) under consideration (analysis) comes from 

- (indefinite) a work of literature (novel, story, short story, tale, play, fable, poem) written by ... name of the author, 
- (definite) the book (novel, story, short story, tale, play, fable, poem) ... name of the work ...written by ... name of the author. 
*The author (writer, poet) is famous for (known as an) ...a bit of information about the author and his works, style of writing. 
*The extract concerns (is devoted to, deals with) ... 

*The basic theme is ... 

*The central idea finds its particularization in .../ is disclosed through the following collision (internal/ external conflict)... 

*From the point of view of presentation the text is 

- the ls7 3rd person narrative 

- rather a description than a narration 

- rather a narration than a description 

- a mixture of narration and description 

with some a) insertions of direct/ interior/ represented speech; 

b) lyrical/ critical/ philosophical digression/ retardation/ foreshadowing/ flashbacks to the past 

*The plot is simple/ complex/ intricate. It centres around ... 

*The setting of the events is realistic/ historical/ fantastic/ exotic/ rural. 

*The span of time the extract covers is (obviously) ... 

*The narrative flow is straight/ complex/ circular/ frame-like. 

*The climax of the plot development is presented in ... 

*The denouement is shown in ... 

*The sentence structure is (predominantly) a) simple; b) composite; c) complicated by the following predicative complexes ...; homogeneous/ heterogeneous enumeration of ... It is aimed at exciting (evoking) a feeling/ an emotion/ a state of mind/ the sense of being a witness of a particular logical (complex, confused) philosophical (moral, social) consideration (observation). 

*The text segmentation is realized by the following graphic means: ... 

*The tone of the piece of literature is formal/ semiformal/ informal/ conversational/ casual/ sympathetic/ cheerful/ vigorous/ serious/ humorous/ mock-serious/ lyrical/ dramatic/ excited/ agitated/ passionate/ impassive/ detached/ matter-of-fact/ dry/ impartial/ melancholy/ moralizing/ unemotional/ pathetic/ sarcastic/ ironical/ sneering/ bitter/ reproachful, etc. It becomes obvious owing to: 

a) such cases of morphemic foregrounding as repetition of the root.../ 

the prefix.. ./the suffix.. ./the inflexion 

b) the morphological transposition of...; 

c) the following phonetic stylistic phenomenon/ -na:... 

*The direct/ indirect characterization of the person-image/ landscape-image/ animal-image/ object-image ...mention the person/non-person image.. . is achieved with a number of stylistic devices. 

Thus, thanks to the 

- associated (unassociated) epithet(s) ... 

- dead (original) nominational (cognitive, imaginative) simple (sustained) metaphor ..., etc. 

we may perceive the optimistic/ involved/ critical/ contemptuous/ ironical/ cynical, etc. attitude of the narrator/ interlocutor(s). A deliberate exaggeration .../an unexpected comparison (simile) .../-round-about metonymic (metaphoric) way of portraying (exposing, revealing enforcing, rendering, bringing out, ridiculing, etc) the positive (negative, contradictory, complex/ well-rounded) character of... produces the effect of 

To stimulate/ stir imagination (to arouse warmth/ affection/ compassion/ delight/ admiration/ dislike/ disgust/ aversion/ resentment/ antipathy, etc.; to increase the credibility of the plot; to stimulate the reader to make his own judgement; to increase the immediacy and freshness of the impression, etc. ) the author makes use of ... name the stylistic phenomenon (phenomena), etc. 

Excerpts for Overall Stylistic Analysis
I. 

Rip Van Winkle, however, was one of those happy mortals, of foolish, well-oiled dispositions, who take the world easy, eat white bread or brown whichever can be got with least thought or trouble, and would rather starve on penny than work for a pound. If left to himself, he would have whistled life away in perfect contentment; but his wife kept continually dinning in his ears about his idleness, his carelessness, and the ruin he was bringing on his family. Morning, noon, and night, her tongue was incessantly going, and everything he said or did was sure to produce a torrent of household eloquence. Rip had but one way of replying to all lectures of the kind, and that, by frequent use, had grown into a habit. He shrugged his shoulders, shook his head, cast up his eyes, but said nothing. This, however, always provoked a fresh volley from his wife;... 

Washington Irvin 
II. 

It was in this apartment, also, that there stood against the western wall, a gigantic clock of ebony. Its pendulum swung to and fro with a dull, heavy, monotonous clang; and when the minute-hand made the circuit of the face, and the hour was to be stricken, there came from the brazen lungs of the clock a sound which was clear and loud and deep and exceedingly musical.
but of so peculiar a note and emphasis that, at each lapse of an hour, the musicians of the orchestra were constrained to pause, momentarily, in their performance, to hearken to the sound; and thus the waltzers perforce ceased their evolutions, and there was a brief disconcert of the whole gay company; and, while the chimes of the clock yet rang, it was observed that the giddiest grew pale, and the more aged and sedate passed their hands over their brows as if in confused reverie or meditation. 

Edgar Allan Рое 
III. 

... The houses had generally an odd look. Here, the moonlight tried to get a glimpse of one, a rough old heap of ponderous timber, which, ashamed of its dilapidated aspect, was hiding behind a great thick tree; the lower story of the next had sunk almost under ground, as if the poor little house were a-weary of the world, and retiring into the seclusion of its own cellar; farther on stood one of the few recent structures, thrusting its painted face conspicuously into the street, with an evident idea that it was the fairest thing there. About mid-way in the village was a grist-mill, partly concealed by the descent of the ground towards the stream which turned its wheel. At the southern extremity, just so far distant that the window-panes dazzled into each other, rose the meeting-house, a dingy old barnlike building, with an enormously disproportioned steeple sticking up straight into heaven, as high as the Tower of Babel, and the cause of nearly as much confusion in its day. 

Nathaniel Hawthorne 
IV. 

Pausing at the threshold, or rather where threshold once had been, I saw, through the open doorway, a lonely girl, sewing at a lonely window. A pale-cheeked girl, and flyspecked window, with wasps about the mended upper panes. I spoke. She shyly started, like some Tahiti girl, secreted for a sacrifice, first catching sight, through palms, of Captain Cook. Recovering, she bade me enter; with her apron brushed off a stool; then silently resumed her own. With thanks I took the stool; but now, for a space, I, too, was mute. This, then, is the fairy-mountain house, and here, the fairy queen sitting at her fairy window. 

David Crockett
V. 
My name is Jim Griggins. I'm a low thief. My parents was ignorant folks, and as poor as the shadder of a bean pole. My advantages for getting a eddycation was exceedin' limited. I growed up in the street, quite loose and permiskis, you see, and took to vice because I had nothing else to take to, and because nobody had never given me a sight at virtue. 

I'm in the penitentiary. I was sent here once before for priggin' a watch I served out my time, and now I'm here agin, this time for stealin' a few insignificant clothes. 

Artemus Ward VI. 

VI.

The momentary excitement brought Mr. Oakhurst back to the fire with his usual calm. He did not waken the sleepers. The Innocent slumbered peace-fully, with a smile on his good-humoured, freckled face; the virgin Piney slept beside her frailer sisters as sweetly as though attended by celestial guardians; and Mr. Oakhurst, drawing his blanket over his shoulders, stroked his moustaches and waited for the dawn. It came slowly in a whirling mist of snow-flakes that dazzled and confused the eye. What could be seen of the landscape appeared magically changed. He looked over the valley, and summed up the present and future in two words - "snowed in!" 

Francis Bret Harte 
VII. 
Then this old person got up and tore his paper all into small shreds, and stamped on them, and broke several things with his cane, and said I did not know as much as a cow; and then went out and banged the door after him, and, in short, acted in such a way that I fancied he was displeased about something. But not knowing what the trouble was, I could not be any help to him. 

Pretty soon after this a long, cadaverous creature, with lanky locks hanging down to his shoulders, and a week's stubble bristling from the hills and valleys of his face, darted within the door, and halted, motionless, with finger on lip, and head and body bent in listening attitude. No sound was heard. Still he listened. No sound.... 

Mark Twain
VIII.

They gave small tips, but they were liked; they didn't do anything themselves, but they were welcomed. They looked so well everywhere; they gratified the general relish for stature, complexion, and "form". They knew it without fatuity or vulgarity, and they respected themselves in consequence. They were not superficial; they were thorough and kept themselves up - It had been their line. People with such a taste for activity had to have some line. I could feel how, even in a dull house, they could have been counted upon for cheerfulness. At present something had happened - it didn't matter what, their little income had grown less, it had grown least - and they had to do something for pocket-money. Their friends liked them, but didn't like to support them.... 

Henry James 
IX. 

As Peyton Farquhar fell straight downward through the bridge, he lost consciousness and was as one already dead. From this state he was awakened - ages later, it seemed to him - by the pain of a sharp pressure upon his throat, followed by a sense of suffocation. Keen, poignant agonies seemed to shoot from his neck downward through every fibre of his body and limbs. These pains appeared to flash along well-defined lines of ramification, and to beat with an inconceivable rapid periodicity. They seemed like streams of pulsating fire heating him to an intolerable temperature. As to his head, he was conscious of nothing but a feeling of fullness - of congestion. These sensations were unaccompanied by thought. The intellectual part of his nature was already effaced, he had power only to feel, and feeling was torment. 

Ambrose Gwinett Bierce 
X. 
A seat in this boat was not unlike a seat upon a bucking broncho, and by the same token a broncho is not much smaller. The craft pranced and reared and plunged like an animal. As each wave came, and she rose for it, she seemed like a horse making at a fence outrageously high. The manner of her scramble over these walls of water is a mystic thing, and, moreover, at the top of them were ordinarily these problems in white water, the foam racing down from the summit of each wave requiring a new leap, and a leap from the a" Then, after scornfully bumping a crest, she would slide and race and splash down a long incline, and arrive bobbing and nodding in front of the next menace. 

Stephen Crane 
XI. 

When you are a boy and stand in the stillness of woods, which can be so still that your heart almost stops beating and makes you want to stand there in the green twilight until you feel your very feet sinking into and clutching the earth like roots and your body breathing slow through its pores like the leaves - when you stand there and wait for the next drop to drop with its small, flat sound to a lower leaf, that sound seems to measure out something, to put an end to something, to begin something, and you cannot wait for it to happen and are afraid it will not happen, and then when it has happened, you are waiting again, almost afraid. 

Robert Perm Warren 
XII. 

"That ain't the question, it's if we want to fight now or later. Them Nazis ain't gonna sit!" shouted the red-faced man. "They got Egypt practically, and then it's India if it ain't England first. It ain't a question of the communists, the communists are on Hitler's side. I tellya we can wait and wait and chew and spit and the first thing you know they'll be in England, and then who's gonna help us when they start after us? Maybe Brazil? Get wise to the world! Spain don't matter now one way or the other, they ain't gonna help and they can't hurt. It's Germany and Italy and Japan, and if it ain't too late now it's gonna be. Get wise to yourself. We shoulda gone in-" ... 

John Berryman 
XIII. 

For Kevin, his employment by the automobile factory was like a child's ticket of admission to an awesome, half-believed-in fairyland of new sights, sounds, colours, and odours. Even the preliminary physical examination, which his nude fellow Job applicants, shivering in their stockinged feet, swore was Just too damned much like the army, was a revelation to Kevin, who had not been in the United States long enough to learn how to conceal his astonishment. The young men in line with him grumbled and cursed, or stood embarassed at their physical inadequacies; but Kevin - six feet two, sturdy as an oak- white-skinned and freckled from the roots of the flaming hair, standing ар and away from his forehead, to the outer edges of his massive shoulders -was more interested by the fact that he was being examined for nothing. 

Harvey Swados 
XIV. 

To the intent ear, Nation was voicing her growing pains, but, hands that create are attached to warm hearts and not to calculating minds. The Lean as he fought his burden on looked forward to only one goal, the end. The barrow he pushed, he did not love. The stones that brutalized his palms, he did not love. The great God Job, he did not love. He felt a searing bitterness and a fathomless consternation at the queer consciousness that inflicted the ever mounting weight of structure that he HAD TO! HAD TO! raise above his shoulders! When, when and where would the last stone be? Never... did he bear his toil with the rhythm of song! Never... did his gasping heart knead the heavy mortar... A voice within him spoke in wordless language. 

Pietro Di Donato 
XV. 

His mother bent down again. "I can't use it while you're working. I can't use it while you're reading. I can't use it until ten o'clock in the morning because you're sleeping". She started the machine. "When am I supposed to clean the house?" she called over the noise of the cleaner. "Why don't you sleep at night like everybody else?" And she put her head down low and vigorously ran the machine back and forth. 

Andrew watched her for a moment. No arguments came to him. The sound of the cleaner so close to him made his nerves jump. He went out of the room, closing the door behind him. 

Irwin Shaw 
XVI.

These October days were the best of the year. The trees had turned fully and there was an edge of winter in the air. Halfway to town a maple stood; each morning he had watched its leaves die toward scarlet until today the tree flamed with a fall fire. The hills beyond town, nearly high enough to be called true mountains, had come into a variegated beauty, clusters of oaks shading into a scope of richer sweet gum, interspersed by the evergreen denial of pine and cedar, so that John walked with his eyes lifted up to them. 

Borden Deal
Додаток  Г
Методичні вказівки до контрольних робіт з дисципліни

Тестові завдання укладено відповідно до навчального плану та освітньої програми, співвідносяться з цілями та змістом навчальної програми зі стилістики англійської мови і передбачають вивчення основних теоретичних і практичних положень курсу. 

Метою підсумкового контролю є визначення рівня володіння студентами цією дисципліною, та перевірка сформованості лексичних та морфологічних знань, умінь та навичок

Final Test

Variant 1

1.1. То each of the following words marked with a number match the most suitable word marked with a letter so that an image is formed: 
	l)Rain 
	is 
	a) a firework 

	2) Anger 
	is 
	b) a prison 

	3) Peace 
	is 
	c) a rose 

	4) Poverty 
	is 
	d) sadness 


1.2. What stylistic device is realised in the formed images: a) metaphor, b) metonymy? 
2.1. Decide what style [ a) newspaper, b) colloquial, c) scientific] is represented in the following extract: 
It's no good worrying and trying to look ahead and plan and scheme and weigh your every action, because you never can tell when doing such-and-such won't make so-and-so happen - while, on the other hand, if you do so-and-so it may just as easily lead to such-and-such. 

2.2. What does the sentence contain: a) enumeration and framing repetition, b) polysyndeton and ellipsis, c) enumeration and chiasmus, d) polysyndeton and framing repetition?
3.1. What meanings are effective in the following joke: a) neutral and colloquial, b) neutral and literary? 
"What did you find out about the salivary glands?" "I couldn't find out a thing, they're too secretive." 

3.2. What stylistic device is observed in the joke: a) zeugma b) pun? 
4. Decide what the sentences contain: a) direct meaning, b) metaphor, c) metonymy: 
1) The head of the pin is rather large. 

2) The dinner cost two dollars a head. 

3) He is the head of the firm. 

4) The man has a large head. 

5) Her name is at the head of the list. 

5. What does the sentence contain: a) metaphor and metonymy, b) only metaphor? 
His eyes fell on the picture of Anne. 

6. What stylistic device(s) is/are used in the following sentences: a) hyperbole and metaphor, b) hyperbole and metonymy, c) only hyperbole? 
1) The whole town was there. 

2) There was an uneasy sea of doubt and hope. 

7. Group the following word combinations into two columns, containing 1) descriptive attributes, 2) epithets: 
a) black-winged bird, b) iron will, c) wooden manners, d) honey-coloured air, e) blooming flowers, f) cold water. 

8. What stylistic device is the following sentence based on: a) oxymoron, b) antithesis? 
Books are a guide of youth and an entertainment for age.
9. Decide in each case whether the sentence: a) contains litotes, b) has simple negation: 
1) Don't you think that the problem is really great? 

2) Jack was unpredictable. 

3) It was unillegal business. 

10. Define the kind of metaphor in the following sentence: 

I: a) nominational, b) cognitive, c) imaginative; 

II: a) simple, b) sustained: 
Don't jump to conclusions - you might get a nasty fall. 

11. Distinguish between: a) ellipsis and b) nominative sentence: 
1) (at an examination) "How far are you from the correct answer?" "Two seats." 

2) The program said, 'Second Act, Two Years Later' I couldn't wait to see the second act of the play. 

3) Committee: body that keeps minutes and wastes hours. 

4) Two seats. Isn't it enough? 

12. Indicate the type of repetition out of the following: a) simple, b) consecutive, c) anaphora, d) epiphora, e) linking, f) framing, g) chain, h) chiasmus: 
1) Leave me all alone. I want to stay all alone. 

2) Oh, they know me! They know me! 

3) The suggestion is interesting, indeed. I like the suggestion. 

4) Time waits for no man. Thus, don't lose time. 

13. Choose from the syntactic stylistic devices [ a) polysyndeton, b) tautology, c) ellipsis, d) asyndeton, e) enumeration, f) a nominative clause, g) parallel constructions, h) parceling] those that are used in the following sentence: 
It was the money, of course; money which did strange things to human beings, making them greedy, panicked, at times sub-human.

14.1. Indicate the type of decomposition of the phraseological unit [ a) shortening, b) expansion, c) insertion, d) substitution, e) word order change, f) contextual change, g) complex change] in the following: 

Where there's a will there's an heir of expectation. 

14.2. What stylistic device is observed in the utterance: a) metaphor, b) metonymy? 
15. Name expressive means and stylistic devices and group them as follows: 
1) expressive means: a) phonetic, b) morphological, c) lexical, d) syntac-tic, e) graphic; 

2) stylistic devices: a) phonetic, b) lexical (lexico-semantic), c) syntactic. 

Variant 2

1.1. To each of the following words marked with a number match the most suitable word marked with a letter so that an image is formed:

	1) A traitor 
	is 
	a) the hammer of God 

	2) Life 
	is 
	b) a many-headed beast 

	3) Thunder 
	is 
	c) a journey 

	4) A crowd 
	is 
	d) a snake 


1.2. What stylistic device is realized in the formed images: a) metonymy, b) metaphor? 
2.1. Decide what style [ a) newspaper, b) scientific, c) publicistic] is represented in the following extract: 
In other words, education is the instruction of the intellect in the laws of nature, under which name I include not merely things and their forces, but men and their ways; and the fashioning of the affections and of the will into an earnest and loving desire to move in harmony with those laws.

2.2. What does the sentence contain: a) parceling and enumeration, b) detachment and parallel constructions, c) detachment and enumeration, d) parceling and parallel constructions? 
3.1. What meanings are effective in the following joke: a) neutral and colloquial, b) neutral and literary? 
Cannibal - "'We've just captured an actor." Chief ~ "Hurray! I was hoping for a good ham sandwich." 

3.2. What stylistic device is observed in the joke: a) pun, b) zeugma? 
4. Decide what the sentences contain: a) direct meaning, b) metaphor, c) metonymy: 
1) The body of the plane was repaired. 

2) She is a quiet little body. 

3) This animal has a large body. 

4) The body of his discourse was about poetry. 

5) The distance of such celestial bodies can be readily determined. 

5. What does the sentence contain: a) only metaphor, b) metaphor and metonymy? 
Lady Alison fell into a train of thought. 

6. What stylistic device(s) is/are used in the following sentences: a) hyperbole and metaphor, b) hyperbole and metonymy, c) only hyperbole? 
1) This is a world of effort you know, Fanny. 

2) I see a frightful lot of writers and painters. 

7. Group the following word combinations into two columns, containing 1) descriptive attributes, 2) epithets: 
a) cold reason, b) wooden tables, c) black-winged wind, d) blooming girls, e) brown-eyed cat, f) iron bridge.

8. What stylistic device is the following sentence based on: 1) antithesis, 2) oxymoron? 
Past pain is pleasure. 

9. Decide in each case whether the sentence: a) contains litotes b) has simple negation: 
1) No policeman would ever cope with this. 

2) He's not good enough at maths. 

3) The drinks had no effect of making them less conversational than before. 

10. Define the kind of metaphor in the following sentence:  

I: a) nominational, b) cognitive, c) imaginative; II: a) simple, b) sustained: 
I put the letter well into the mouth of the box and it fell turning over and over. 

11. Distinguish between: a) ellipsis and b) nominative sentence: 
1) A notice: 'Van Dyke, by Himself'. 

2) "Don't you know what they call a star with a tail?" "Sure - Mickey Mouse." 

3) Mickey Mouse - a famous image. 

4) "Did you have any luck playing golf?" "Marvellous luck." 

12. Indicate the type of repetition out of the following: a) simple, b) consecutive, c) anaphora, d) epiphora, e) linking, f) framing, g) chain, h) chiasmus: 
1) Nobody knows the answer; the answer is not simple. 

2) She listened, she stopped knitting, she saw the light again. 

3) Let's make it clear -1 don't know you, and you don't know me. 

4) It is enough! It is enough! 

13. Choose from the syntactic stylistic devices [ a) polysyndeton, b) tautology, c) ellipsis, d) asyndeton, e) enumeration, f) a nominative clause, g) parallel constructions] those that are used in the following sentence: 
The sun was high, the sky unclouded, the air warm with a dry fresh breeze

14.1. Indicate the type of decomposition of the phraseological unit [a) shortening, b) expansion, c) insertion, d) substitution, e) word order change, f) contextual change, g) complex change] in the following: 

Don't make a mountain out of accounting. 

14.2. What stylistic device is observed in the utterance: a) metaphor, b) metonymy? 
15. Name expressive means and stylistic devices and group them as follows: 
1) expressive means: a) phonetic, b) morphological, c) lexical, d) syntactic, e) graphic; 

2) stylistic devices: a) phonetic. b) lexical c)lехісо-semantic, d) syntactic. 
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